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A child is by nature a creator, inventor, explorer; 
and these natural abilities need the guidance and 
nourishment of creative art activities in your 
classroom. Right now, you face the challenge of 
the creative urge in your pupils. Stereotyped pat- 
terns, copy books, mimeographed outlines stifle 
their inventive spirit . . . they need the rich and 
rewarding experiences of creative art expression 
for their proper growth and development. With 
ARTS AND ACTIVITIES as your guide, you’ll 
bring new excitement and interest to your entire 
art program ... new enthusiasm to your students. 


Make ARTS AND ACTIVITIES your basic tool <1: te 
for teaching creative art in your classroom 





ARTS AND ACTIVITIES is expressly designed 
for classroom use. It’s more than a magazine . 

it’s your personal art consultant — your “work- 
shop” for new ideas, new materials, new tech- 
niques. Every issue captures the mood of creativ- 
ity — the joy of children at work ... thinking... 
planning ... creating. It motivates, stimulates, 
charms the imagination. It belongs in your class- 
room! Unlock the creative urge in your pupils. 
Make ARTS AND ACTIVITIES your primary 
source for teaching art the creative way. Take ad- 
vantage of our special introductory offer now! 


The next issue of ARTS AND ACTIVITIES sent to you FREE! 


We honestly believe once you start using ARTS 
AND ACTIVITIES in your classroom, once you 
see how eagerly your children respond to this 
asic teaching tool, you won’t want to be without 
‘. That’s why we’re willing to send you the next 
issue at no cost to you. You get the next issue 
‘ARTS AND ACTIVITIES free with your trial 
ibseription — and you take no risk! If you’re 
t completely satisfied, just tell us. Keep the 
‘ee copy for your trouble and we'll immediately 
fund your payment in full. This is your oppor- 
nity to get real constructive help at low cost. 
Act now! Offer expires Oct. 1. 


"t. 


we a a 


ARTS AND ACTIVITIES 
8150 N. Central Park Ave. 
Skokie, Illinois AA-9 

Yes, send me the next issue of ARTS AND 
ACTIVITIES free and start my one year trial sub- 
scription for the low cost of $6.00 under the NO- 
RISK GUARANTEE. If I am not 100% satisfied 
you will cancel my subscription for full refund. 


rr ge eee 
Title_ School 

Address 

City & State— ; 


Fill in and mail the coupor today! (1 $6 payment enclosed (J Bill my school 
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BY WEBER COSTELLO 


ps vaby To wll 
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DRY CRAYON 
WET CRAYON 
WATER COLOR 
TEMPERA 


stick or brush application 





CLEAR PLASTIC SLEEVE 
KEEPS FINGERS CLEAN 


Use this amazing versatile crayon dry 
for coloring and sketching, or use as a 
dry crayon, and then paint over finished 
work with watercolor brush to blend 
the colors. Use as a dry crayon on wet 
paper or use as a wet crayon. Use for 
brush application, by applying wet 
brush to crayon, then paint as with 
watercolor or tempera. 


New Plastic PALLE-TRAY. Packag- 
ing Is Easy-To-Use, Easy-To-Store. 








LPHACOLOR 


{WATERCRAVONS 


= masne Pane 


SPARKLING MULT! PYRPOSE COLOR MEDIUM 


No, 505. 

12 STICK BOX. 

ALSO 24 STICK BOXES (No. 502) 
AND PACKAGES OF SINGLE COLORS. 


SEND FOR FREE SAMPLE 


WEBER COSTELLO COMPANY 
CHJCAGO HEIGHTS, 


ILLINOIS 


Chalkboard + Chalk 
Art Materials - Globes 


Manufacturers of 


Erasers + Maps - 
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SHOP TALK 


Justin Brady (see pho:o), a traveling cera- 
mist for the American Art Clay Company, 
last year conducted 60 ceramics workshops in 
16 states. His 
schedule for 
1959-60 is just as 
heavy and _be- 
cause of the pop- 
ularity of the 
AMACO Travel- 
ing workshops in 
ceramics and 
metal enameling 
a second traveling ceramist goes on the road 
this season. He is Mr. Carlie Tart (B. A. 
University of Miami, M. S. in Art Education, 
Florida State University) . 

Mr. Tart’s teaching experience includes four 
years as art instructor in Dade County Public 
Schools, Miami, and one year at Florida 
State University. Last fall he conducted sev- 
eral AMACO workshops in Florida and dur- 
ing the 1959-60 school year he will travel the 
southeastern states. 

Detailed information about the AMACO 
traveling workshops will be sent to you if 
you write No. 101 on your Inquiry Card. 


Three years of research, experiments and 
refinements went into the Gregory kiln re- 
cently presented to the public. Many artists, 
teachers and enamel- 
have tested it 
and assisted the 
manufacturer in its 
final design. The 
revolutionary type 
infrared kiln intro- 
duces a new method 
of firing. First, it 
heats instantly. 
Heating the air in the chamber is unneces- 
sary, for infrared heats on contact with the 
object being fired. Thus the costly and time- 
consuming “waiting period” is eliminated. 
Second, cobalt-blue glass doors afford visual 
inspection during the entire firing operation. 
Further, while the temperature of most kilns 
drops when the kiln door is opened, in the 
Gregory kiln there is no need to heat the 
circulating air within the chamber. This also 
makes it possible to fire a piece of any 
length by simply passing it through an 
opening in the back wall of the kiln. Width 
of the object can be from five inches up, 
depending on the size of the kiln. The Greg- 
ory kilns are made to specifications depend- 
ing on the artist’s needs. It is adaptable for 
china painting, jewelry work, glass enamel- 
ing, bisquing of ceramic ware and even alu- 
minum enameling (very difficult in other 
kilns). Despite its unusual features, the 
Gregory kiln is not expensive. Additional in- 
formation and prices will be supplied if you 
write No. 1%2 on your Inquiry Card. 


ists 


Alphacolor HI-FI Grays are new pastels 
produced by Weber Costello. The set pro- 
vides a series of graduated tones—five warm, 
five cool grays, one jet black and one opaque 








white. The manufacturer states that HI °] 
Grays apply smoothly, blend easily and } o. 
vide uniform steps of gradation for all bl: -k 
and white layouts and sketching. Th s 
should be of particular interest to classes j 
advertising art. For further informati 
write No. 103 on your Inquiry Card. 


Gem importer Ernest W. Beissinger js 
sponsoring a unique “purchase reward” ¢ \n- 
test to encourage the use of gem stones. . ny 
jewelry teacher or craftsman working v th 
gem stones may entér. Nothing to wr te, 
nothing to design—winners will be those \ ho 
make the largest total purchase of sto ies 
during a given time. There will be a tota of 
20 prizes. We don’t know the time limit —- 
and since this should be a natural for tee :h. 
ers buying in quantities for their classe — 
you should act quickly. Write No. 104 on 
your Inquiry Card. 


All artists and draftsmen or draftmans iip 
students will be interested in a modern za- 
tion of the ld 
familiar HIG. 
GINS India nk 
bottle. India nk 
is now availale 
in a convenivnt 
missile - shaped 
cartridge made 
of sturdy plas'ic, 
to be carried in 
pocket, purse or drafting kit. It stands up. 
right and its “fins” (see cut) keep it from 
rolling off an inclined surface. The drip. 
free tip feeds just the right amount of 
HIGGINS ink into pen or drawing instru- 
ment without mess or waste. For data on 
this and other HIGGINS school products, 
write No. 105 on your Inquiry Card. 


A new triple-duty bulletin board encom- 


passes in one unit the advantages of a flan- 


nel board, a bulletin 
board and a chalk 
board. Called the 
“Tri- Board”, it is 
lightweight and 
portable and ha- a 
steel handle for 
carrying. The “tri 
Board” comes in {wo 
24x36 (with 20 magnets) and 18x23 
inches (with 10 magnets). The magnets are 
just about the most unique feature of ‘he 
board and one of its major advantages. wo 
pins or fasteners are needed to fix art work 
to the aluminum steel face of the board. It 
has a porcelain finish in eye-easy green ||hial 
is smooth and indestructible with supe ior 
writing and erasing qualities. Write No. {0° 
on your Inquiry Card for more informat on. 


sizes: 


For years a favorite among artists thie 
world over, the elegant Swiss-made C: ran 
D’Ache NEOCOLORS are fast becomin | a 
popular drawing material in America. ( »0- 
stant experiments and trials by artists | we 
developed some novel uses for the N 0- 
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CO ORS (which are really “painting 
che <s”) and these are the sort of uses that 
yo: students will find completely new and 
ex ing. For example, paintings done with 
\} ‘COLOR Drawing Chalks can be trans- 
fe d to paper or textiles by a simple print- 
in vrocess. NEOCOLORS have a wax base 

some startling encaustic effects may be 

ned by painting with them on a warm 
«. ce. There are more interesting uses 
tl we have space to talk about and their 
« sare more gorgeous than we can de- 
« ¢. Better write No. 106 on your Inquiry 
( and get all the dope. 


H 2 you ever tried to erase colored pen- 
( Of course—and with sorry results. Now 
\ US’ new lead formation has made the 
fi really erasable color pencils. 

T. new leads are being produced in five 
c. -s—vermillion, carmine, blue, green and 
y« w—and they combine the strength and 
di ble point properties of the finest black 
le -. The brilliantly pigmented water-resist- 
ar colors cover the paper smoothly and 
b!| 1 beautifully. You can have a FREE 
sa le by writing No. 108 on your Inquiry 


S; cially packaged craft materials — not 
ki ' — are a boon to the busy teacher. 
R: ognizing this need, X-ACTO now offers 
a vee folder listing bulk packages and 
as rtments that are available to camps, 
sc).ols, churches or hobby groups at econ- 
For your free copy, write No. 
lic on your Inquiry Card. 


ony prices. 


Wouldn’t this be loverly? “Although it’s not 
the control center at a missile launching 
site,” says elementary teacher Connie Eiken- 
haut, “it’s a peek at what the equipment 
in tomorrow’s classroom may look like.” 





American Seating Company of Grand Rapids 
recently unveiled this “Electronic Teaching 
Center” for tomorrow's teacher. The com- 
pletely automatic unit contains a disappear- 
ing 2l-inch TV receiver for closed circuit or 
direct telecast (you see its back in the 
photo; screen faces class). Under teacher’s 
fingers are the controls to close draperies 
and turn off classroom lights; the desk con- 
ceals a tape recording system as well as 
other innovations. For more information on 
American Seating Company’s school furni- 
ture, write No. 111 on your Inquiry Card. 


Here is an opportunity to equip kinder- 
garten, primary or special classrooms with 
basic materials at a tremendous savings. 
JUDY blocks are basic materials for mani- 


pulative, social and dramatic activities. 
JUDY hollow blocks and boards and floor 
blocks are made of quality materials, smooth- 
ly sanded, with a sealed-in long-lasting finish. 
Of course, JUDY puts out many other fine 
teaching aids in a variety ot curriculum 
areas and grade levels, all based on the latest 
research. To get a JUDY catalog, write No. 
113 on your Inquiry Card. 


The thumbtack has fallen on evil days as 
more and better easy-to-handle substitutes 
are marketed. For 
«xample, Delkote 
SOLID TAK is a 
new, non- staining 
material that will 
hold a pound or 
more of display, ex- 
hibit or poster to 
wall, window or bul- 
letin board. It is not affected by temperature 
or humidity change and comes packed in a 
plastic storage box with instructions for its 
variety of uses. You may have a sample if 
you write No. 114 on your Inquiry Card. 


Letters for bulletin boards used to take 
hours of tedious—and hardly creative—work. 
Today, inexpensive cut-out letters dispense 
with such tedium. Not only do the commer- 
cially made cut-out letters quickly fulfill 
their purpose on the bulletin board, many 
teachers use them for stimulating grade- 
schoolers’ interest in spelling, phonetics and 
arithmetic. Get free samples and more in- 
formation by writing No. 116 on your Inquiry 
Card. (continued on page 46) 








George Rowney of London... 
Artists’ color makers since 1789 


Not compressed powder 
colors — but high qual- 
ity, non-toxic pigments! 


Choice of 22 Colors 


Ideal for Classroom 
@ easy to issue 
®@ easy to collect 
@ easy to stack 
saves teaching time 


*OPAKE”’ Cakes in Palette 


More economical and 
cleaner to use than 
powder color 


Chicago 
425 So. Wabash Ave. 
Chicago 5, Ill. 





No. OP/126 — White plastic palette 
with deep wells. with one each 
yellow, red, blue, leaf green, black less 
and white, in attractive box. 


$1.50 


school 
discount 





Folder On Request 
U. S. Distributors 


The MORILLA Company 


330 East 23rd Street, New York 10, New York 


STANDARD 


6 Ostwald standard 
colors 
tainer; 
makes an ideal water 


bowl 


No. 6/S. 
No.6/A.. 
red, yellow, blue, leaf 
green, black and white. 


Q5c€ school 


Th» color sensation that has swept England and the continent and is already 
‘ia strong grip in Canada and dozens of countries, wherever art is taught... 


Rowney’ S “OPAKR” 


COLOR CAKES 


Brilliant, Opaque, Moist Poster Colors in Cake Form 






PACK 


in plastic con- 
when empty, 


and mixing cup. 


- 6 solid cakes 
1 cake each, 


In container 


discount 





Thickness 


Los Angeles 
706 So. Magnolia Ave. 
Los Angeles 5, Calif. 





SE. TEMBER, 1959 


(Write in No. 21 on Inquiry Card) 











PROFESSIONALLY 


SPEAKING ... 





= Dr. Howard Conant, Professor and Chairman 
of New York University’s Department of Art Educa- 
tion, is director of the recently-formed Children’s 
Creative Art Foundation, an organization that will be 
devoted to the study and encour- 
agement of aesthetically creative 
activities for children. Serving 
with Dr. Conant on an Advisory 
Committee are Victor D’Amico, 
Director of the Museum of Modern 
Art’s Department of Education, 
Charles Cook, Executive Director 
of the University Settlement (an 
independent settlement house and neighborhood center ) 
and Arthur Young, Professor of Art, Teachers Col- 
lege, Columbia University. The Committee has enlisted 
the support of a 25-member Board of Trustees. 





The aim of the Foundation according to Dr. Conant 
is to encourage and support research on creative activi- 
ties for children and to make the results of this research 
available to the general public in a widespread informa- 
tion program. The Foundation will disseminate through 
mass communication media the ideas of art educators 
and other specialists in related fields to give teachers 
and parents a better understanding of the nature of 
creative activities and their highly important role in 
children’s development. 

Dr. Conant pointed out that teaching art creatively is 
ihe opposite of teaching art through numbered painting 
sets, patterns and other stereotyped or directed pro- 
cedures. Creative art teaching is also opposed to the 
“Jet-children-do-whatever-they-want-to” philosophy. 
“The Foundation,” Dr. Conant said, “believes that all 
children should receive adequate training in visual 
perception, aesthetic understanding and creative art 
expression.” An attempt will be made to dispel erro- 
neous and actually harmful notions that art expression 
is a frivolous activity, that it should be limited to 
talented individuals or that art should be an elective 
of “if-the-budget-permits” school subject. Plans include 
an attempt to demonstrate that creative expression and 
the study of art are essential on a democratic, psycho- 
logical, economic and educational basis. 


@ The Michigan Art Education Association’s two-day 
fall conference is scheduled for October 2 and 3, 1959, 
at Flint, Michigan. Its theme will be “Expanding 
Directions in Art Education.” The two main speakers 
will be Dr. Hale Woodruff, Professor of Art Educa- 
tion, New York University, and Dr. Howard Lane of 
San Francisco State College. Demonstrations between 
two and four on Saturday afternoon keyed directly for 
the classroom teacher are a special feature of the con- 
ference. 


ALEX L. PICKENS 


Associate Professor of Art Education 
University of Georgia, Athens 


® Continuation of the general shortage of teachers, 
need for better distribution of the new supply among 
teaching fields, and lack of appropriate emphasis on 
the staff needs of elementary schools are three dis- 
couraging disclosures of the National Education Asso- 
ciation’s twelfth annual report on teacher supply and 
demand. On the encouraging side is evidence of a 
sharp increase in the number of college graduates 
prepared to teach in the fields of most acute shortage 
and greatest current interest: mathematics, science and 
foreign languages. 

The NEA’s research division estimates a shortage of 
135,000 this September, about the same as last year. 
Classroom overcrowding and half-day sessions—the 
most persistent problems receiving the least relief in 
recent years—threaten elementary schools particularly. 
The NEA also reports that graduates of 1959 prepared 
to enter teaching will total 125,700, an increase of 10 
percent from 114,400 a year ago. The new crop for 
elementary teaching will be 47,500—up 4.8 percent— 
while those prepared to enter high school teaching will 
total 78,000—up 13 percent. These increases, while 
generally encouraging, emphasize a growing imbalance. 
Eight of every 13 new prospects are preparing for high 
school teaching, while eight of every 13 are needed 
for elementary classrooms. 


@ All mathematics teachers should go back to summer 
school, should spend more time correcting homework, 
and should expect more money for doing it, John W. 
MeFarland, Superintendent of Schools in Houston, 
Texas, advised the 37th Annual Conference of Teachers 
of Mathematics in Dallas, recently. 

Pointing out that many people are literally afraid of 
mathematics, C. C. Collier, Michigan State Univer- 
sity, asked 1900 teachers attending the conference to 
stop talking about the difficulty of mathematics and not 
to punish misbehavior with math assignments. Approxi- 
mately 100,000 students graduate annually from Amer- 
ican high schools without ever having an opportunity 
to take higher math courses, Kenneth Brown, of the 
U.S. Office of Education estimated. This is because 
small high schools cannot afford broad offerings in 
math and other subjects. 


@ Geometry and algebra may be taught in elementary 
school as part of a five-year arithmetic project recently 
started at the University of Illinois under a $307,400 
grant from the Carnegie Corporation. 

The project calls for experimental grade school classes 
in which pupils determine what mathematics can be 
learned or discovered. The information gained will 
be used to draw up a new mathematics program for 
elementary schools. 
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he Carnegie Corporation also granted $282,600 to the 
iniversity for continuance of an eight-year-old high 
hool mathematics project which experiments with 
ew materials. 


a Gifted children should be encouraged to do all 
ey can but if they are pushed too hard they may 
iffer serious emotional stress. This was the conclu- 
ion of several persons who participated in the fourth 
iennial conference of supervisors of elementary edu- 
ition recently held in Washington, D.C. The meet- 
ng, sponsored by the elementary school section of 
he U.S. Office of Education, was attended by 87 super- 
isors from 70 large cities. 

he supervisors also decided that the opportunity of 
earning a foreign language in the elementary school 
hould not be restricted to the abler pupils in a class. 
Less talented children have demonstrated in the past 
hey can keep pace with class leaders in language. 

lo meet the demands of parents to have foreign lan- 
ruage taught in elementary grades, it is necessary to 
ind teachers who have had training and experience 
or the elementary level and know a language well. 


= Local P.T.A. or citizens’ committees may get the 
inswers to many questions about the quality of their 
booklet titled “How Good Are Your 
Schools?”: published recently as a guide for discussions 
f educational topics by the National Education Asso- 
iation’s Council on 


schools in a 


Instruction. 
‘What proportion of teachers leaves the school system 
each year and why?” asks 


(continued on page 43) 








NO MUSS 
NO FUSS 
NO RUB-OFF 





A remarkable new art medium, 
combining the brilliance and 
convenience of PASTELS with 
the depth and solidity 

of OIL COLORS 


IDEAL FOR 
SCHOOLS 


Easy to handle, 
low in cost. 
) Sizes of sets, 
from 60¢ to $3.50 


ARTISTS’ OIL PASTELS 





Use like pastels but with great freedom in individual 
methods of handling. Yield light, delicate effects or 
bold, heavy masses of brilliant color. Work easily, 
biend beautifully. Sticks are non-brittie, do not dust 
o: chalk, need no fixative. Completely non-toxic. 


1’TRODUCTORY OFFER: #88 See eee 
® Send this coupon with your name and address : 


g and 25¢ in coin fer the regular 60¢ PASTOILSET & 
No. 112, containing 12 Pastoils in 12 colors. 8 


PERMANENT PIGMENTS, INC. 
2700 HIGHLAND AVENUE, CINCINNATI 12, OHIO 
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Russian 
Roulette 
is 

never a 

gamble’ 


when 

every pencil 
1a 

General! 





Before you blow your top—take a minute to TEST-DRAW 
any General Pencil— America’s Finest Drawing Pencils! 
Convince yourself that no matter what the art job is—a 
General Pencil does it better! 


EVERY GENERAL PENCIL—A WINNER! 


KIMBERLY DRAWING PENCILS in 22 accurate 
— degrees 6B-9H, Tracing 1-2-3-4, and Extra 


4 B Layout Pencil. 
swe iste scstmiiamncaasssiini 


ee MULTICHROME Colored Drawing Pencils in 
“> 50 Brilliant Colors. 


Re CHARCOAL SKETCHING PENCIL 
ed an 20 a0. 08. 
Pet 


FLAT SKETCHING PENCIL 
— 2B-4B-6B. 





pmec 


GENERAL LAYOUT PENCIL — soft, intense, 
black graphite medium. 





CARBON STICK 
— 2B-4B-6B. 


EES KIMBERLY GRAPHITE STICKS (Square & Rec- 


tangular) 2B-4B-6B. 


GENERAL'S DRAWING PENCIL KIT—An all-purpose sketching 
kit with a versatile assortment of drawing aids. 


GENERAL PENCILS are available at all leading art supply deal- 
ers—or write on your letterhead for FREE SAMPLES to: 


(Gsmener fo 


69 FLEET STREET, JERSEY CITY 6, N.J. 
(Write in No. 14 on Inquiry Card) 
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THE EDITOR'S DESK 
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On May 23, 1959, Arts and Activities’ 3rd Biennial Exhibition of Ameri- 
can Child Art opened at the Galerie St. Etienne in New York City. The 
New York Times announced the opening with a half-page feature story 
including photographs of five paintings. Parents’ magazine also printed 
a major story on the exhibition. Newspapers across the nation featured 
articles about children whose work was included in the show. 


Thornton Wilder, the American playwright who gave his approval to 
our using the title, ‘‘Our Town"’, wrote to the director of the Galerie 
St. Etienne after receiving his June issue of Arts and Activities: 


Dear Mr. Kallir: 
A world of thanks for this catalog. Like so much children's art these 
pictures are deeply moving. It looks like a wonderful show, for the 
visitor and also for the exhibitors. | am happy to be associated with 
it—even in a small way. 
Cordially your 
Thornton Wilder 


When Mrs. Pope, Director of Traveling Exhibitions for the Smithsonian 
Institution, saw the exhibition in New York, she was so enthusiastic 
that she urged us to select a second show from the thousands of entries 
to travel under the sponsorship of the Smithsonian to the Far East. 
So, a completely new selection of 90 paintings was made (see page 41) 
and is now being prepared for its journey to India and Japan. 


The original show of 100 paintings has already begun its tour of major 
museums and galleries throughout this country. If you wish to secure 
the exhibition for your community, you can get information on rental 
fee, cost of transportation, etc., by writing to Mrs. John A. Pope, 
Director of Traveling Exhibitions, Smithsonian Institution, Washington 
25, B. C. 


Sincerely, 
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STONE AGE DEPARTED 


= The story of paper lithography 





By STANLEY DRABINOWICZ 


Art Supervisor 
Evanston, Illinois, Elementary Schools 


With technical assistance and photography 
By JACK LERMAN 

Art Instructor, Haven Junior High School 
Evanston, Illinois 














Lithographs by 

seventh and eighth grade students 
Skiles Junior High School 

Haven Junior High School 
Evanston, Illinois 


MATERIALS USED FOR MAKING LITHOGRAPH WITH LITHO-SKETCH MASTER 


Litho-Sketch Master Brayer (3-, 4-, 6-, 8-inch) 
Korn No. 5 crayon or pencil Paper: Lithographic 
or reproducing offset pen or Mimeograph 
pencil (Multigraph, Ditto, White drawing 
Dixon) Newsprint 
Litho-Sketch Gum Solution Vellum (matte or gloss) 
Litho-Sketch Etch Solution Bristol board 
Cheesecloth Press: Spoon 
Litho-Sketch Ink (black or Clothes wringer 
color Commercial graphic 


Student etches completed drawing (on Litho-Sketch 
Master) with cheesecloth dipped in etching solution. 


A flexible paper support as a lithographic surface is a fascinating departure from 
the traditional stone that is familiar to all art teachers and artists throughout the 
world. 


The birth of this new graphic arts process took place at the beginning of World 
War II. The world-wide necessity for a simple quick inexpensive reproduction method, 
utilizing a medium of minimum weight, brought to the graphic arts field the present 
lithographic surface on flexible paper. Maps, directions, manuals, directives, etc., 
for our armed forces could be quickly reproduced with a minimum of technical and 
mechanical “know-how” and equipment. 


It has been my privilege to work with the “grandfather” of all lithographic paper 
plates, Anthony Ensink of Chicago. His lithographic plate, the “Litho-Sketch Master,” 
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Student at left etches master while 
another boy loads brayer. To get most 
successful prints, author recommends 
build-up of ink of two consistencies. 


After two or three applications of thinner First 


ink, final layer of heavier ink goes on. 


was designed primarily for use in the educational field and 
by artists and art students. This is the surface with which 
the Evanston, Illinois, elementary schools have been experi- 
menting in the elementary grades. 

The Litho-Sketch Master is a unique medium. It is not 
intended to usurp the place of the lithographic stone. 


However, the paper surface will do some things that stone 


cannot do. It is possible to make rubbings and transfer 


prints 
wanes as ‘graphic arts club sandwich"’ goes through graphic press. 





are usually least successful but excitement never 


monotypes from the surface, and to make color lithograp 1s 
from one plate. Now several lithographs may be sketch 


in an outdoor session, since they combine into a lightweig' 
package, and brought back to school for printing. 


These are only a few of the possibilities of the Litho-Sket 
Master. Its use has given Evanston students from the fow 
through eighth grades exciting experiences with lith«g- 
raphy. 
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HC V TO MAKE A LITHOGRAPH 
| Preparation: Since the principle of lithography is 
grease repels water, it is important to have a piece of 
r under your hand when drawing on the plate, to pro- 
the lithographic surface from grease marks made by 


d or fingers. Even the oily exudation from your skin 
nough to make an unexpected impression on the print. 


Drawing on the master: A drawing may be made with 
k vn No. 5 pencil or crayon directly on the Litho-Sketch 
ster. A repreducing pencil or pen also may be used. 
word of caution to those using a reproducing ball point 
: Do not press too strongly on the surface. The pressure 
v break the surface and destroy the flow of the line.) For 
sh drawing touche may be used in the same maaner 
m a stone. 


Etching the Litho-Sketch Master: After the drawing 
| s been completed, the master is ready to be etched with 
t Litho-Sketch solution. This solution may be diluted 
( + part to one of water or used full strength. When 

lying the solution, dip a piece of cheesecloth into 
(solution and cover the entire master with it. The 
ution is applied before each inking. Erasures of finger- 
nuts or undesirable lines may be made with a hard eraser 
‘+r the solution has been applied. 


Inking: This step in lithography is one of the most 
portant. Before inking a surface, it is helpful to Scotch- 
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tape the master cn a cardboard surface so that the hands 
are left free for inking. When applying the ink, it is 
advisable to start the inking with the brayer before the 
edge of the master and continue past the opposite edge. 
After each inking and before reloading the brayer with 
ink, it is recommended that the brayer be rolled over some 
toweling or newsprint to absorb any etch solution that may 
have accumulated on the brayer. The etch solution has a 
tendency to contaminate the plate on which the inks are 
spread. The student or artist will find that the first print 
is usually the least successful. The reason for this is that 
the surface image needs to be “built up” with layers of 
ink to make an acceptable print. We have found that 
rolling up a thick mixture of Litho-Sketch lithographic ink 
and then making a satin-like ink roll-up on another inking 
surface provides the two necessary consistencies of ink to 
make a good print. When inking the plate or master, start 
with the thinned out or lean mixture of ink for the first 
two or three applications, then add a final layer of heavy 
ink. Be sure to etch the surface between each inking with 
the Litho-Sketch solution. After the master is inked it is 
ready to be printed. 

(5) Printing: The equipment necessary to print a litho- 
graphic varies from a spoon (for small prints) to a clothes- 
wringer press or any other commercial press. When a 
small master is ready to be spoon-printed, the master is 











laid face up and the printing paper is placed on top of ‘t 


= 


and taped at one end to prevent shifting. By applyin: 
pressure with the spoon in a circular motion, the artist cai 4 
see the print emerge through the paper and thus contr | = 4 ! 
his printing. A quick peek at the print at intervals wil 7 

guide the artist as to the coverage with his spoon. , 3 
When a wringer press or a commercial press is used, 1 | & 
cardboard and blotter or paper blanket is used to insuie | 

adequate pressure and protection for the plate. The plae | 

or master is placed on the printing paper and these are | 

first placed between two pieces of cardboard. In other | 7 

words, this is a “graphic arts club sandwich”! 
(6) Preserving the master: If you desire to preserve tle 
plate to make future prints you can use a one to one sol. - ‘ 
tion of water and Litho-Sketch Gum Solution, coverir : 1 
the entire plate with it after you remove any excess ink «1 
its surface by printing successive prints without inkir ¢ 
until there is no ink left on the lithographic master su - 





face. When you are ready to resume printing at a later 
date, wash off the gum solution (continued on page 4 ) 
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Looking at the world — 


THROUGH MEDIEVAL GLASSES 


4 


rd 








Two finished works show widely different approaches. One is filled with 
glass and black ‘‘leading"’; the other incorporates clear spaces in design. 


By PEARL GREENBERG 


Art Instructor, Downtown Community School 
New York City 


The study of medieval times, part of the social studies cur- 
riculum for our sixth-graders, presents many stimulating 
possibilities for art correlation. Among these are mosaics. 
frescoes and stained glass. 

What excitement the children displayed when we first dis- 
cussed stained glass! I had the glass pieces (donated by 
a friend, Robert Sowers, a stained glass designer), clear 
glass panels to work on, a glass cutter, rubber mallet, news- 
papers, sobo and brushes for gluing. 

We had visited the Metropolitan Museum and the Crafts 
Museum in New York City and saw the many stained glass 


16 


panels on view, and we had some idea of how they have 
been made in the 1,000 years this art has existed. 

We realized that we were not equipped to work in this 
manner in our art room, and so a new method, suited {o 
our own equipment, evolved. We decided to use 
glass panels for bases and we had them available in 10x 2 
and 14x16-inch sizes. 


cleu 


After deciding on our topic and doing some sketches, \:¢ 
were ready to cut the glass shapes. These were to be glued 
to the clear glass with sobo. Our aim, similar to that >f 
the old time and contemporary stained glass craftsme 1. 
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dents working on glass panels choose color combinations 
it most appeal to their tastes and suit their subjects. 
ile author describes activity as conducted with sixth- 
iders, the making of stained glass panels clearly suits 
dents of junior and senior high school age. She notes 
» that sixth-graders suffered no casualties. They knew 
2y must exert extreme caution working with glass bits. 


caliente Mt tinal 7) 


wis to have a combination of transparent, translucent and 
i 


( 


aque areas. Thin layers of sobo left the glass trans- 
rent, heavier layers left it translucent, and we had opaque 


— 


= 


giass bits in our supply box. 

We left space between the pieces of glass (as in designing 
a mosaic) to be filled in later to get the effect of the lead- 
ing used in professional stained glass panels. As areas 
were completed we held them up to the light to get the 
full effect of the sun on the beautiful colors. The “oohs” 
and “aahs” proved there was no boredom in this work! 
Every new area was an exciting experience. 

As each design in glass was completed we used aquarium 
cement (black in color) to fill in the spaces between 








shapes. With the black lines added to the colors they 


shone like jewels in the sunshine. 


How did we get the shapes we wanted? Well, the glass 
cutter was available for those who had specific shapes in 
mind. Others placed small sheets of the stained glass 
between folds of newspaper and gently tapped them with 
the mallet. Everyone realized that we had to exercise 
extreme care when working with this glass. The pieces of 


glass broken “en masse” gave us a variety of wonderful 
shapes so that each child could put together the large areas 


he was working on with these “found” shapes. 


Since sixth-graders enjoy doing designs, this gave them 
(continued on page 40) 


the opportunity to try them 





Three more examples show students’ individuality. Robert holds his design that makes use of 
open feeling of clear glass while below are two panels full of different colors, sizes, shapes. 
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HOPKINS, MARIONETTE—Larry Hester 





While my class was studying about the 
American colonists a group of us decided 
to write a play about the Pilgrims and to 
make marionettes to represent the charac- 
ters. Giles Hopkins, a boy on the May- 
flower, was my favorite character. Here he 
is after many pleasant hours of work. 


I sawed pieces of soft pine boards to make 
his body and pieces of dowel to make his 
arms and legs. His feet are made from 
pieces of lead with black tape wrapped 
around them to look like shoes. His hands 
are cut from pieces of tin and covered 
with flesh-colored tape. I made him mov- 
able by using pairs of eye screws to form 
joints. His head is made of paper mache 
and his face is molded from plastic wood. 
I tried to paint his blue eyes and rosy 
cheeks to look very real. 


The girls in the group helped me fashion 
my marionette’s wig and to make his sober 
Pilgrim clothes. 


JUNIOR 


FOR ener 


I was very happy and proud to make Giles 
perform on our marionette stage with his 
sister, Damaris, his father and mother, and 
the old sailor, Bossun. As I put words into 
his mouth he seemed almost real to me. 


Giles has taken part in our Durham County 
Schools’ annual art exhibit and a reading 
demonstration at a Reading Conference at 
Duke University. Best of all, he helped 
the study of the early history of our country 
to be a delightful experience for my class- 
mates and me. 


Larry Eugene Hester 

Age 11, Grade 5 

Bragtown Elementary School 
Durham, N. Car., County Schools 








ART GALLERY 








Architectural genius in 
cardboard dictates use 
of oatmeal boxes, paper 
towel cores for towers, 
balsa and toothpicks for 
gates and doors. ‘‘Engines 
of war”’ show in left photo. 





PAPER WALLS 


A GASTLE MAKE 








Jousting festival takes 
place in especially 
colorful arena before 
pavilion where entie 
“royal family’’ watches. 
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By JACK A. HOBBS 


Art Director, Public Grade Schools 
Crystal Lake, Illinois 


It came about through no particular concise plan—just 
a veneral desire to make a large walled town with a castle. 
Mrs. Cummisford’s sixth grade at Central School was be- 
ginning a social studies unit on the Middle Ages. Earlier 
the teacher and students had decided on this unit to use 
as a subject for a group project in art, but because of a 
pe-uliar arrangement of windows and chalkboards no one 
se!ion of space allowed for a mural large enough to suit 
the class. When the idea was presented that they make a 
co istruction, again the question arose: Where to put it? 
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A section of floor in the corner of the room seemed the 
only place, but the floor would scarcely do justice to a 
good project. Fortunately the janitor came up with a 
solution. He offered the class a large scrap of wall board 
to place on top of a table already in the room. Thus the 
project was born. 

Materials were easily acquired. Boxes, cardboard, cloth 
scraps, glue and sundry other items were discovered and 
used as a need presented itself. Members of the class volun- 
teered to work on certain committees corresponding to a 
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To get textured wall in foreground, students’ cardboard 
design was coated with wheat paste, sprinkled with sand. 








Se 








Villagers of clothespins, pipe cleaners and cloth scraps pursue their 
chores on land molded from paper mache, detailed with sawdust and paint. 


rather roughly worked out divisi« n 
of labors. Every so often varios 
committees had to coordinate efforts 
in order to insure a unified outcon e. 


The methods used were almost is 
many as the materials. The cast 
church and walls were made by cit- 
ting, arranging and piecing togeth +r 
boxes. The girls especially liked cit- 
iing and sewing cloth to make tie 
knights’ panoply, festive banners, and 
even tents and ships’ sails. The boys 
liked constructing towers, catapul's, 
Viking ships, gates, etc., with tooth- 
picks, cardboard or balsa and glue. 
There were other techniques: paper 
mache for landscaping, clay modeling 
for animals, and painting for decora- 
tion and detail. 

The activity of course helped to stimu- 
late the students’ interest in social 
studies. Information and knowledge 
were eagerly songht as research |e. 
came automatic, for now this histori- 
cal period was a living development. 
On the other hand, the color and 
romance of the Middle Ages served 
as a catalyst to the children’s imagina- 
tive and creative impulses in art. 
Since no models were used the result 
was not a “waxworks” replica but a 
genuinely imaginative and tasteful 
interpretation, a sixth-grader’s rewc 
tion to an exciting culture far ‘e- 
moved in time from his own. 2 


Students add final touches in phcto 
that illustrates construction’s scal:2. 
Fleet of Viking-style ships has sin-e 
been built and backdrop to set ff 
entire panorama is now in the wor s. 
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RESERVED FOR YOUTH 


By FLORENCE VAN ECK BIRKHEAD 


\ revolutionary design distinguishes the new children’s 
community theater in Oakland, Calif. This is the city’s 
second municipal theater; another was built on the other 
side of Oakland some years ago. The two theaters give 
children an opportunity for acting and production study 
without the necessity of traveling long distances through 
heavy traffic. Oakland (population: 400,000) is approxi- 
mately 18 miles long and five miles wide. San Francisco 
Bay forms its western boundary. 


The new little theater spans a creek in a woodland that once 
was the locale of a well-known Japanese nursery. Well- 
established and well-spaced plantings insure complete pri- 
vacy for the theater and audience. Moreover, the redwood 
and fir structure is so orientated that the dip and exten- 
sions of the roof shield both performers and audience from 
direct rays of the sun; yet the stage itself is bathed in 
light. 


s 


It: novel roof is an outstanding feature of the theater's 
de-ign. Eight sections, each structured something like an 
ai plane wing with fir plywood skin, were prefabricated. 
tr -ked to the site and hoisted into place by crane, in the 
s} pe of a four-pointed star with a span of 67 feet from 
tir to tip. 


I o sets of six three-sided pylons on pivots support the 
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roof, at the same time forming the backgrounds for the 
two performance levels. Each pylon side is a different 
color—orange, yellow or blue. By rotating these, the 
different color combinations suffice for a variety of back- 
grounds. When needed, paintings, posters, cut-outs, flags, 
scenic views and other pieces can be affixed to the sides of 
the pylons, and merely revolving them accomplishes scenery 
changes without undue delay. 

The theater seats 475 persons on concrete steps in amphi- 
theater style, in 10 rows rising from the front line of the 
stage. The concrete risers are painted yellow, orange and 
brown. 

The larger of the two stages is at ground level and semi- 
circular in shape. A continuous low planter holding ever- 
green shrubs separates actors and audience. The secondary 
stage, located two steps up, was planned for choruses, 
dancers or musical groups when a part of the production. 
The lower stage will accommodate a full orchestra. 
Another innovation—for use in such productions as medie- 
val plays—is a concealed niche on the right front panel. 
The small flush door covering it can be opened to reveal 
the head and shoulders of a jester or narrator. The show’s 
prompter occupies the space behind the panel if the niche 


is not needed in the production. (continued on page 46) 
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TWO PETALS (cast bronze) 
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(cast brass) GENERATION 





ART APPRECIATION SERIES 
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Armin Scheler is Professor of Fine Arts at Louisiana State 
University where he teaches sculpture and three-dimensional 
design. A native of Sonneberg, Germany, he received his art 
training at the State Academy of Fine Art in Munich before 
coming to New York in 1926 where he first worked for different 
industries and as assistant to several prominent sculptors. 
Before going to Louisiana State University, Scheler consistently 
received both national and regional recognition as a creative 
sculptor. His work has been included in many of the major 
exhibitions sponsored by such institutions at the Whitney 
Museum of Art, the Pennsylvania Academy of Fine Arts, the 
Dallas Museum of Fine Arts and the Delgado Museum. He 
has received several awards, the most recent being a purchase 
prize for a cast bronze by the Delgado Museum of New Orleans. 
For many years, Scheler developed 

sculptures in connection with archi- 

tecture, and other more independ- 

ent pieces using in most cases the 

human figure as his main subject 

matter. Recently, however, Sculp- 

tor Scheler has turned to plant life 

for his themes. He has found new 

inspiration in the shifting contours 

and the variety of surfaces and 

forms in flowers and vegetables. 

“Generation” is one of a series he 

did on the magnolia theme. Cast 

in brass, it is now owned by the 

Louisiana State Art Commission. 


Photographs of his sculptures 
have been loaned to us 
by Armin Scheler 









REED DEFINES AIR SPACE... | 


. » « on plane or in 3-D. Heart of designs shown 


here is material that can’t take an ugly curve. 








Di 





Flashing of metallic paper shapes that repeat sculpture’s basic form and 
clear cellophane towers soaring from its center give piece life and action. 
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Designing in two dimensions, third-graders combine reed with variety of colors of construction paper. Most of them choose 
to experiment at some length, arrange materials in several ways before deciding which composition they will tape down. 


By ETHEL M. CHRISTENSEN 


Art Teacher 
Hamagrael Elementary School, Delmar, New York 
Clarksville Elementary School, Clarksville, New York 


Reed gave us some of our most stimulating art experiences 
last semester. The material has excellent design possibili- 
ties. Sixth-graders at Hamagrael Elementary School used 
it te make sculpture. 

They began by choosing long strands which they anchored 
in a piece of modeling clay, twisting and manipulating the 
strands to form a three-dimensional design. They soon 
discovered that similar forms repeated in different sizes 
are more pleasing than forms of the same size. 

The children were encouraged to experiment with the 
material and try for a variety of shapes and sizes. Dampen- 
ing it with a moist cloth or sponge made it more pliable 
hut generally the children arrived at graceful interesting 
forms with the dry reed. Sometimes they attached two or 
three strands together with Scotch tape. thus stabilizing 
the sculpture, making it higher if need be, and assuring 
that the whole would be strong and durable. 





In general, metallic paper touches follow basic forms outlined by reed, but when stude it 
chooses to design shape such as bell, it becomes focal point of highly individualistic piec:>. 


To finish their work, some children cut pieces of colored 
cellophane and fitted them into the air spaces outlined by 
the reed. Others added scraps of metallic paper that re- 
peated the basic form of the sculpture. Finally, the clay 
bases were covered with foil or construction paper. 
Third-graders at Clarksville Elementary School used reed 
in quite another fashion. They were excited by the lo 
of the reed and colored paper and after a few preliminary 
suggestions they were ready to start designing pictures 


At first we discussed the shapes that result from manipulat- 


ing the material. A short demonstration helped them s:e 
that some arrangements are more satisfying than others. 


We emphasized simple forms and different-sized shapes. 


As the children started to work, most of them wanted ‘o 
experiment. They arranged the reed several different ways 
before deciding on the finished design. Once satisfied, they 
taped the arrangement flat on a large piece of colored paper. 


Pieces of contrasting colored construction paper cut into 
strips or other interesting shapes, or possibly punched, 
were slipped under the reed outlines to finish the designs. § 
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aterials such as glass bits, buttons, toothpicks, corrugated paper, net, wood shavings effectively 
ombine with reed. Yet among most attractive sculptures are those using only reed, tempera-painted. 
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A STARCHY PROCES 
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By EDITH BROCKWAY 
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} Sta-Flo starch is painted over glass with soft brush. Sheets of 
soft paper on which print is to be centered should be at hand. 









2 Working quickly (starch begins to dry in few minutes) student 
applies design with blunt stick or small brush dipped in enamel. 





















To the wide variety of methods art classes use for making 
prints, we may now add a process of combining liquid 
sturch and enamel paint on a sheet of glass. The starch 
} serves as a medium through which the enamel flows and 

spreads. Thus, except for large areas, no specific shapes 
1 be retained. Liquid tempera paint also may be used in 
this process. Because tempera is water-based it combines 
th the starch in patterns perhaps more interesting than 
those produced by the enamel, but tempera does not retain 
sch brilliant coloring. 





WAY 


san ir ie asin AIR wa 
=- 


this method the upper elementary student has limitless 
portunity for experimentation as he lays on the starch 
a d colors. The printing itself offers still more variation, 


!.r in smoothing the paper over the printing surface. the L 
! mer the touch the more color displacement, thus changing 3 Lightweight paper such as newsprint will buckle 
{ » aspects of the design. x in drying. Drawing weight stock is preferable. 
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4 Now student smoothes paper over entire surface with touch firm 
enough to moisten completely the side in contact with design. 


a Print picks up enamel, leaves most of starch on glass. Paper 
towel takes this off and process is repeated for next print. 
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. GRAND SCALE 


Size of colorful paper murals increases impact, broadens scope of subject 


matter. Inexpensive and colorful, they produce rich results in any grade. 


Student teacher DiMare, Terrance 
Jue, Warren Hom hold conference 
on color. Terrance worked with 
George Santis on cable car scene, 
above. ‘Japanese Tea Garden", 
below, students chose as one of 
city’s most representative sights. 
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mosaics. We selected the six most representative attractions 
of our city for our panels. 

Our first step was to measure the empty spaces where the 
mosaic panels were to be hung on completion. These were 
in our school cafeteria and they measured about eight by 
feet. Huge, indeed, but every inch to be covered 
would be a challenge to the group. 


four 
Next we assembled 
enough large pieces of durable paper to attach six together 
for each mosaic panel and we went to work. 

Our first obstacle was gathering enough paper to cut for 
the mosaics. Every kind of paper that could be found we 
brought to class—magazines, wallpapers and many odd 
scraps. 

The students sketched their ideas for the panels and colored 
them with pastels. As soon as they had been approved by 
the teacher, we transferred them to our eight-by-four-foot 
panels. In a few days’ time (at about 45 minutes daily) we 
were ready to start “setting” our mosaics. We cut small 
pieces into shapes best suited for the area we were to 
cover—squares, oblongs, thin strips and many other shapes. 
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lanterns 
perspective distinguishing 
by Keith Young. At left he is starting on 
building that appears Icft of top center. 





in foreground add to 
“China Town" 








We pasted these into our panels so that one definite area 
could be clearly seen and understood. 

We ourselves could see our progress. As each piece of 
paper was attached to the panels, we witnessed their growth 
in size and beauty. Each day the panels became more real- 
istic. Our principal often walked into the art department § | 
to see our progress and he was very pleased. Teachers. 
supervisors and parents, too, strolled into the classrcom 
for a glimpse of the panels. 
Finally, after many weeks, the panels were completed! As } 
they were moved into the cafeteria and hung there, we 
cazed proudly at our results. Not only were they attrac ive Bi) 
and artistic, but they gave us who made them a de: per 
appreciation for art. 





Since the panels have been hung, our cafeteria really s 4 
better place in which to eat and spend time. The mem! ers 
of the Special Art Class have been inspired to do nore 
beautiful and interesting decorations for our school. We 
have discovered that artistic surroundings help to n ake 


studying, working, or just living more wonderful! ‘ 
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Warren Lee and James Lee (no relation) 
are shown at right locating one span for 
“Bay Bridge’, above. Below, ‘‘Golden 
Gate Bridge” by Katharine Kong and War- 
ren Hom naturally was unanimous choice as 


representative of city of Sun Francisco. % 
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AND 


AUDIO-VISUAL GUIDE 
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THE FINE AND APPLIED ARTS, Vocational and 
Professional Monograph #39, by Royal Bailey 
Farnum, Cambridge, Mass., Bellman Publish- 
ing Company, $1.00, 1958. , 

Royal Bailey Farnun, a pioneer in the field of art 

education, has authored a career pamphlet on the fine 

and applied arts. A source of information for parents 
and students on art as a vocation, it includes descrip- 
tions of the various phases of art, the kinds of profes- 
sicnal preparation necessary and the approximate in- 
come for the different art vocations. Also included is 

a very good list of professional organizations and a 

bibliography on art. The list of institutions for train- 

ing in the fine and applied arts unfortunately fails to 
give unprejudiced coverage. The obvious importance 

Mr. Farnum attaches to miniature painting as a voca- 

tion is unrealistic and misleading. 


s 8s os 
7000 YEARS OF POTTERY AND PORCELAIN by 


Max Wykes-Joyce, Philosophical Library, Inc., 
15 East 40th St., New York 16, N. Y. $12.00, 
1958. 
If you're looking for a fascinating history of pottery 
and porcelain, you'll find it in 7000 Years of Pottery 
and Porcelain by Max Wykes-Joyce. Not only does it 
give you a comprehensive coverage of the craft, but the 
author has woven in a panorama of social history. The 
period covered is from 5000 B. C. (the painted pottery 
of the Iranian Plateau) to the recent work of Picasso, 
Matisse, Leach and Hamada. Mr. Wykes-Joyce writes 
beautifully and with remarkable sensitiveness. When 
he is identifying the characteristics of Meissen or Staf- 
fordshire, he makes it interesting without belaboring 
the reader with too much technical data. The author 
has chosen to discard a chronological sequence of the 
development of porcelain and pottery in favor of 
introducing periods and nationalistic groups when and 
where they seem most propitious. The discussion of 
American potters is regrettably brief and leaves un- 
mentioned those craftsmen most admired here such as 
Schlier, Volkos, the Natzlers and Marguerite Wilde- 
hain. 7000 Years of Pottery and Porcelain would be 
a valuable asset to a reference shelf on the history of 
ceramic crafts. 
4 @ 2 
DANCER’S CAREER BOOK by Regina J. 
Woody, E. P. Dutton and Company, Inc., New 
York, N. Y. $3.50, 1958. 


Whether one is a dancer, a would-be dancer or merely 
an aficionado, one is apt to find the Young Dancer’s 


YOUNG 


By IVAN E. JOHNSON 


Professor and Head 
Department of Arts Education 
Florica State University, Tallahassee 


Career Book enjoyable reading. Regina Woody is well 
known for her writing about and encouragement of 
the young dancer. Having been a dancer has given her 
insights that enable her to transmit to her readers a 
deeper understanding of the art. She has further en- 
riched her book by including comments and sugges- 
ticns for young dancers from the leaders in the field. 
A realistic and candid picture of the dance profession, 
both traditional ballet and modern dance, is presented, 
The criteria for the selection of a dance teacher will 
interest parents as well as the young dancer. Excellent 
photographs accompany the text. 


MODERN ART, A PICTORIAL ANTHOLOGY, 
Charles McCurdy, Editor, The MacMillan 
Company, 60 Fifth Avenue, New York 11, 
New York, 1958. 

Six years ago, Charles McCurdy, a lib-arian at New 

York’s Museum of Modern Art, surveyed the courses 

in modern art given in colleges and universities. He 

found that while there was no dearth of literature on 

modern art, there was almost no material that in a 

unified way, surveys architecture, painting, sculpture, 

art criticism and design in modern art. Modern Art, 

A Pictorial Anthology is an attempt to cluster within 

the covers of one book these different categories of the 

major movements of the late 19th and 20th centuries. 

Generally speaking, the period covered is from 1850 

to the present. A competent panel of well known writers 

and critics have participated in the compilation: A. L. 

Chanin, Arthur Drexler, Sam Hunter, Bernard Karpel, 

Bernard Myers, Stuart Preston and Herwin Schacier. 


Over 1,000 illustrations accompany the text. To make 
the anthology even more useful, it is possible to pur- 
chase through the Taurgo Company (58 Park Avenue, 
New York 16) a slide library of 1,051 black and white 
2x2-inch slides that have been reproduced from some 
of the best collections in America. It is also possible 
to secure selected slides separately. The quality and 
range of examples in the collection make this a very 
valuable contribution to the teaching of art in colleges 
and universities. The anthology, because of its compe- 
tent writing and connoisseurship, is likely to become 
widely accepted by libraries, schools and museums. 


CREATIVITY, An Examination of the Creative Process, 
Paul Smith, Editor, Wittenborn and Co., 1018 
Madison Ave., New York 21, N.Y. $4.95, 1958. 

We have all been keenly interested in the first two 

communication conferences. A report of the Third 
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Three exciting, 
ecent crafts books 
for fun and profit 





/ 
PAPIER MACHE 
By Lillian Johnson 
E1 the newest hobby—make all kinds of 
fas cating things of papier-maché at almost 


ne st with the help of this profusely illus- 
tra i, step-vy step book. Quickly and easily 
yo. an make masks, dolls, window decora- 


tic puppets, lamps, theatre props, relief 
mi Modeling in papier-maché can_ be 
hig '\ profitable and this book by a profes- 
sic) | shows how you can make it so. 


2nd Printing. $3.95 


JEWELRY MAKING 
FOR FUN AND PROFIT 


By Helen Clegg 
and Mary Larom 


Make beautiful bracelets, earrings, buttons, 
rings, etc., out of brass, gold and silver wire, 
lucite, other materials. The book includes 
where to get materials, where and how to 
sell the jewelry. 332 “how to” diagrams, 
photos of 60 finished pieces. 


5th Printing. $3.25 


ENAMELING 
FOR FUN AND PROFIT 


By MARY LAROM. Make 
everyone admires today. 


the enamels 


This book gives | 


full instructions on equipment, preparing | 


and storing enamels, firing, stencils, kilns, 
lustres, overglaze colors, selling your work 
and much more. Money saving, tested short 
cuts are a feature. Every step is fully illus- 
trated 2nd Printing. $3.00 
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| 11° West 40th St., New York 18, N.Y. AA-2 | 
Ip » 4 
1 F ise send me [] Papier-Mache ($3.95) 5 
- — Jewelry Making for Fun and Profit ($3.25) } 
' C “nameling for Fun and Profit ($3.00) : 
; 1 \close check [] money order [ for $ - 
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Communication Conference is off the 
press. These conferences have been 
distinguished by their high-level dis- 
cussions of the nature of the creative 


process. Top-flight scientists, educators, | 


engineers and executives have partici- 
pated. As in the two previous confer- 
ences, the seminars were stimulating 
and thought - provoking although the 
Third Conference seems to reflect pos- 
sibly a more objective view than before. 
Over 100 illustrations are included in 
Creativity to clarify and help the reader 
visualize important points. Inasmuch 
as the creative process is limitless in 
possible investigations and of deep 
significance to our times, reports of 
these conferences assume great impor- 
tance. 
a & a 

TEACHING OF ART IN 
SCHOOLS, Revised Edition, Eve- 
lyn Gibbs, John De Graff, Inc., 


Publishers, $5.00, 1958. 


THE 


The fourth revision of the Teaching of 
Art in Schools by Evelyn Gibbs is evi- 
dence that this book must still be wide- 
ly used. Its approach to the teaching 
of art is still very Bratish in character. 
Miss Gibbs believes that “picture mak- 
ing is pattern making” (pattern making 
being interpreted as space organiza- 
tion). Appliqué work, all-over patterns 
and linoleum block printing are next 


in importance to picture making, the | 


author suggests. The Teaching of Art 
in Schools seems even less impressive 
today than it did a decade ago. 


= 8s ss 

FIRST STEPS IN ART APPRECIA.- 

TION by Nika Hulton, Pittman 

Publishing Corporation, New 

York, N. Y. $3.95, 1958. 
First Steps in Art Appreciation serves 
as a layman’s guide to painting. Lady 
Hulton, one of Britain’s foremost col- 
lectors of the work of Paul Klee, has 
written several books as guides to the 
understanding of art. The first half of 
her latest book discusses the elements of 
composition and types of painting. The 
explanations in this section, though 
generalized and of necessity condensed, 
are clearly and directly presented. 
Stylistic developments and movements 
are analyzed in the second section of 
Lady Hulton’s book. The author’s at- 
tributions and value judgments show 
a candor and freshness seldom found 
in books of this kind. While numerous 
full-page illustrations are included, 
fortunately, there has been no attempt 





EDUCATION 


BENNETT 
ART BOOKS 


A brand new 
professional guidebook .. . 


ART IN 
EDUCATION 


By Howard Conant 
and Arne Randall 





Minute details of good art programs are 


pre- 
sented in this thoroughly interesting book for art 


educators. In 384 pages, the noted authors pro 
vide a comprehensive answer to the problem of 
making art stronger in any curriculum. Over 80 
pages of special teaching aids are included, along 
with nearly 200 photographs that clearly define the 
important message. (Circle No. 1.) $6.00 


Teaching art appreciation 
to junior high students... 


ART FOR YOUNG 
AMERICA (1952) 


By Nicholas, Trilling, Lee and Stephan 


A flexible text for any art appreciation course. 
Students are made aware of art in every form in 
every day living. The instructor can easily adapt 
the interesting discussion to his personal philoso- 
phy. There are 302 interest-filled pages, with many 
activities and illustrations. (Circle No. 2.) 


From actual classroom 
experiences... 


CHILDREN’S 
ART 


By Knudsen 
and Christensen 
Effective methods of teaching art to grade school 

children, proven by actual classroom use, are dis- 
cussed in detail. Materials, media, interest, apprec- 





iation, expression, creative growth and judging 
results are just a few of the many subjects in- 
cluded. 228 pages; 99 illustrations. (Circle No. 


3.) $4.80 





PAPER SCULPTURE AND CONSTRUCTION 

By Miller (Circle No. 4) 
PAPER FIGURES 

By Pauli and Mitzit (Circle No. 5) $2.00 

It's easy to order... 
just clip and mail the coupon below 

~ eal eRe es EIR qusanesneecess= ‘ 
1 CHAS. A. BENNETT CO., INC. i 
{ 7109 Duroc Bldg., Peoria, Illinois ' 
' Please send the following book(s) which ! 
U 1 
1 are circled by number. A 
: 1 a @ * Ss ‘ 
! Enclosed is $________., send postage paid. 1 
H (-] Send C.O.D. (C0 Send billed on 30-day | 
: approval. ‘ 
SB 0 a re a ee ee” 
~ dre . ; 
- i eee EE : 
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Some popular, low-priced 

educational paperbacks — 

in the field of art... 
HISTORY OF ART 


By Jean Anne Vincent 
Anyone desiring an overview of the whole 
history of art of the Western world will 
cherish this inexpensive book. It offers a 
wealth of factual information about paint 
ing, sculpture, architecture, ceramics, decor- 
ative and minor arts, written in a clear, 
fluent, lively style. Examination questions 
and answers are included. It is 
standard textbooks. 295 pp. 


ART AND ANATOMY 


By Heidi Lenssen 

Into this handsome volume is compressed 
the essentials of human anatomy needed by 
the artist, art teacher, and student. Ana- 
tomical structures of the human body are 
explained and illustrated in halftone and 
color. An especially helpful feature of the 
book is a colored tissue overlay of musculat 
forms on skeleton. 80 pp. 17 two-color 
plates; more than 50 black and white illus. 

$1.50 


HOW TO DRAW AND PAINT 
By Alexander Z. Kruse 


An experienced artist-teacher offers the basic 
approach for the beginner. He describes in 
detail the various materials needed then 
leads the reader by easy stages through the 
construction of subjects, outline drawing, 
molding and shading forms, composition, 
color mixing, etc. Every common type of 
subject is considered. 136 pp. 164 illus. $1.00 


CERAMICS FOR ALL 


By Jimmie Adair Stewart 
Compact handbook for beginners; tells the 
what and how of ceramics in simple, lucid 
language. Photos and drawings on nearly 
every page point up the directions and add 
greatly to the usefulness and interest of the 
book. 156 pp.; glossary; index; illus. $1.00 


ATLAS OF 
HUMAN ANATOMY 


This standard guidcbook presents the fa- 
mous Frohse-Brédel wall charts in mini- 
ature. Describes the human body adequate- 
ly and accurately through charts, drawings, 
and a comprehensive text. 
trations including 49 


$1.75 


in 8 colors. 
$2.25 


Order from your bookstore 


BARNES & NOBLE, Inc. 


105 Fifth Avenue, New York 3, N.Y. 
(Write in No. 49 on Inquiry Card) 


charts 


CHILDREN LOVE 


TO MAKE SHELL JEWELRY 


Today's shell jewelry is made with cut shells, 
fancy metal and plastic discs, 





colored-shell | 


keyed to | 


104 vivid illus- | 


and molded plastic flowers, pearl rings, moon- | 


stones, rhinestones, gold and silver chain, etc. 
Sample of modern cut-shell earrings and Shell- 
craft catalog sent for $1.00 postpaid. 

Catalog FREE to teachers. 


FLORIDA SHELLCRAFTERS 
P. O. Box 188-S Pinellas Park, Fla. 
(Write in No. 32 on Inquiry Card) 
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to develop understanding through dia- 
| grammatic means. A writer of this kind 
of book inevitably formulates categories 
of styles, iconography and composi- 
tional elements as he perceives them. 
Lady Hulton’s perception is well com- 
municated in this instance. 


= 8 
OUNCE, DICE, TRICE by Alastair 
Reid, (drawings by Ben Shahn). 


Little Brown and Company, 34 
Beacon Street, Boston 6, Massa- 
chusetts, $3.50, 1958. 


Unless you have a poor memory you 
probably recall that in your childhood 
you made up words for sounds, for 
things that fascinated you. Words, at 
least for the child, have a sound and 
shape in addition to their meanings. 
As Alastair Reid points out in his 


Ounce, Dice Trice, the sound is the 
meaning. He has collected an odd, 
delightful assortment of words—some 


no longer in use, some new words that 
ought to exist if they don’t and scme 
obscure, infrequently-heard word- 
sounds. There is a certain poetic qual- 
ity about the words as Reid has pre- 
sented them. This becomes even more 
true because of the charming, imagina- 
tive drawings of Ben Shahn. 

The format integrates beautifully the 
drawings with the print of the text. 
Mr. Shahn has avoided the coy and the 
obvious in the illustrations which fit 
the word images called up by the 
author. Ounce, Dice, Trice is not a 
children’s book any more than it is 
an adult book; no age limits are set 
for its enjoyment. You need only em- 
whimsy and fantesy. In_ this 
science-obsessed world, Mr. Reid’s book 
gives us adventure in new sounds and 
meanings untrammeled by technologic- 
ally imposed conformity. a] 
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Medieval Glass 


(continued from page 17) 


in a different medium. Those who 
might have been inhibited in another 
activity simply forgot themselves in 


“olass and glue”. 


In a sunlit window these stained glass 
panels now enhance the sixth grade 
classroom. When our children pass a 
church or synagogue, the stained glass 
has much more interest tor them than 
ever before—and the pleasure of in- 
vestigating a completely new medium 
provided a new art challenge for the 
children and the teacher! 





SUPPLIES for ALL CRAFTS 


Write for new illustrated catalog — FREE 
LEATHERS BEADS JERSEY LOOPERS 


COPPER ag JEWELRY FINDINGS 
ENAMELS FELT. ART MATERIALS 
KILNS woop BOXES CRAFT TOOLS & BOO 5 


NATIONAL HANDICRAFT CO., IN<. 
199-C WILLIAM STREET, N. Y.C. 38, N.Y 
(Write in No. 23 on Inquiry Card) 








HAND WEAVING SUPPLIES | 


Looms — Yarns — Accessories 
“The most complete service for 
Handweavers in the United States.” 
GRANT HAND WEAVING SUPPLY CO. 
Provo, Utah 











(Write in No. 44 on Inquiry Card) 





JUST OFF THE PRESS ! 


BERGEN’S 
th 


CATALOG 





ALL NEW...FULLY 
ILLUSTRATED 
OVER 120 PAGES 
MOST COMPLETE! 


This brand new catalog is the best 
and most complete in its field today! 
It has been completely revised for 
easier ordering and includes hun- 
dreds of new items never before cata- 


logued. 

+k ENAMELING + DECALS 
alee cinp. * CERAMIC Toots 

*4 > & SUPPLIES 


INGS & SETTINGS 
tk TOOLS & SUPPLIES *%& PRESS MOLDS & 


PORCELAIN 
FOR JEWELRY 

MAKING AES 
*% MOSAICS — RHINESTONES, 


IMPORTED TILES JEWELS, XMAS 
TABLES & KITS LIGHTS 


HURRY! Write to- 


day on school letter- 
head for 


FREE Copy! 


You will also receive infor- 
mation on teaching aids {or 
enameling. 


BERGEN ARTS & 
CRAFTS, INC. 







S 











300 S.W. 17th Ave., Miami, oaall 


Dept. AA-9 
(Write in No. 43 on Inquiry Card) 
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When Mrs. 


sonian Institution, saw Arts 


“Our Town” Goes To The Far East 


John A. Pope, Director of Traveling Exhibitions for the Smith- 
and Activities’ 
American Child Art at the Galerie St. 


3rd Biennial Exhibition of 
Etienne in New York, she urged us 


to select from the thousands of entries a second show to travel under the 


sponsorship of the Smithsonian to the Far East. 


These are the 90 paintings: 


a completely new selection now being prepared to show in India and Japan. 


ly ta White: The Sun Going Down Over the 
ustrial Area and the Kaw River, Age 5, 


I 

K dergarten, Douglas School, Kansas City, 
i 
Ra: all Barnard: Observatory Street, Age 6, 


K dergarten, Baranof School, Sitka, Alaska. 

Tru ¢ Shackelford: Getting Off the Train at the 

lL on Station, Age 5, Kindergarten, Gardiner 
£ 901, Wichita, Kans. 

Wc e Kirkpatrick: A Horse at the Barn, Age 5, 
Kk dergarten, Leland School, Leland, Mich. 


| Mc Lee Zutes: See My House, Age 5, Kinder- 


; We ‘y Parsons: 


en, School No. 52, Rochester, N. Y. 

Mother Dressed Up tuo Go to 
rch, Age 6, Grade 1, Stephen Foster 

S .l, Lakewood, Calif. 

Mca a Ann Briscoe: Tall Houses on My Street, 


A 6, Grade 1, Phyllis Wheatley School, 
lc ‘sville, Ky. 

Joc » Woodbury: Bright Buildings, Age 6, 
G de 1, Lausanne School for Girls, Memphis, 
Tk oa, 

Bet’ Ann Bell: The Train at the Mill, Age 6, 


G de 1, Carver School, Gary, Ind. 

Det ra Dolan: Sunday | Went to the Ice Ca- 
pc ies, Age 6, Grade 1, Washington School, 
Sp:ingfield, Mass. 

Mike Prichard: We Have a New House, Age 5, 
Giade 1, Bryant School, Wichita, Kans. 

Benjamin Berliner: My House and My Family, 
Age 6, Grade 1, Stevenson School, Chicago, 


Janice Pringle: The Inter-City Bridge, Age 6, 
Grade 1, Belinder School, Prairie Village, Kans. 

David Salazar: The Bridge My Father Goes Over 
on His Way to the Steel Mill, Age 6, Grade 
1, Columbia School, Hammond, Ind. 


Franklin Ivie: Our Town, Age 6, Grade 1, Faith 
School, Atlanta, Ga. 
Sandra Guinn: Christmas Madonna, Age 8, 


Grade 2, Central School, Henderson, Tex. 

Lorraine Piilo: Playing Marbles, Age 7, Grade 2, 
Schoo! No. 39, Rochester, N. Y. 

Kathy Terry: Trains Bring Letters to Our Town, 
Age 7, Grade 2, Doling School, Springfield 
Mass. 

Mimi Gildehaus: 


Grade 2, Ladue School, St. Louis, Mo. 


Diane Kostorizas: Playing in the Snow, Age 6, 


At the Tiger House, Age 7, 


Grade 2, Jefferson Avenue School, Springfield, 
Mass. 

Josefina Valdes: The Fire, Age 8, Grade 2, Jef- 
ferson Avenue School, Springfield, Mass. 

Antoinette Tumolo: What | Saw on Our Trip, Age 
7, Grade 2, Irving School, Highland Park, N. J. 

Lawrence Miller: Central Park Carousel, Age 7, 
Grade 2, P.S. No. 6, New York, N. Y. 

Kenneth Zook: Fire Engines, Age 8, Grade 2, 
Denver, Colo. 

Jerry Carter: Two Safety Giris, Age 9, Grade 3, 
Brownson School, Detroit, Mich. 

Nancy Bone: Wild Ponies, Grade 3, 
School, Tulsa, Okla. 

Cathleen Cavin: Mount Hood, Age 8, Grade 3, 
Rigler School, Portland, Ore. 

Mike Englard: Downtown, Age 9, Grade 3, Mc- 
Willie Elementary School, Jackson, Miss. 

Judy Warren: We See the City from a Big Boat, 
Age 8, Grade 3, Lausanne School for Girls, 
Memphis, Tenn. 

Andrea King: Our Town, Age 8, Grade 3, Harri- 
son School, Lakewood, Ohio. 

Jeff Becker: The Golliwog'’s Cakewalk, Age 8, 
Grade 3, Ladue School, St. Louis, Mo. 


Lanier 


Adele Brown: Taking the Groceries to My Car, | 
Age 8, Grade 3, Duling School, Jackson, Miss. | 


Steve Reynolds: The Fire Truck, Age 7, Grade 3, 
Henry Bernard School, Tulsa, Okla. 

Freddie Schminkey: Construction, Age 10, Grade 
4, John Morrison School, Pittsburgh, Pa. 

Mary Catherine Doyle: Elephant, Age 9, Grade 
4, Montgomery School, Henderson, Tex. 

Douglas Hettler: A Mad Bull, Age 9, Grade 4, 
Knight School, Dtnver, Colo. 

Julie Paulson: At the Roller Skating Arena, Age 
9, Grade 4, Pitcher School, Detroit, Mich. 

Edith Gibson: When My Family Goes to Church, 
Age 9, Grade 4, Rubel Avenue School, Louis- 
ville, Ky. 

Anna Mae Wiseman: A Louisville Street Scene, 
Age 11, Grade 4, Tinzer School, Louisville, Ky. 

Peter Prizer: Main Street, Age 10, Grade 5, 
Haverford School for Boys, Haverford, Pa. 

Linda Browning: The Expressway, Age 10, Grade 
5, E. Rivers School, Atlanta, Ga. 

Gary Delarios: Our City, Age 10, Grade 5, Uni- 
versity Park School, Dallas, Tex. 

Susan Kamach: My Neighborhood, Age 10, 
Grade 5, School No. 61, Baltimore, Md. 






















CRAYON RESIST 


| FILMS 


ART PAPER 
FiLMS 


PRINTS 
e 
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All three films in the EXPLORING ART series are 
designed to give elementary and secondary students, 
teachers, and art supervisors ideas for experimentation 
in several exciting processes. 


The originality and spontaneity of the art work shown in 
these films will do much to encourage viewers to 
participate in creative activities. Produced and directed 
by Frank Bach and Reino Randall, Central 
Washington College of Education. Each 
film 6 minutes, color-sound; 


Sale $60.00, Rent $3.00 


(Write in No. 5 on Inquiry Card) 





gee DEAL 


ACK et 


iAck 


Linoleum Cutters, Water Solu- 
ble and Oil Inks 


e Low cost, excellent quality 

e Hand ground steel cutters 

e High quality pigment ink 
with many extra uses 

Write for FREE lesson plans. Ask your 

school supply house for. . . 


“SPEEDBA|| 


C. HOWARD HUNT PEN CO., CAMDEN 1, N. J. 
(Write in No. 46 on Inquiry Card) 








What's 
Your 
Interest? 


ALL-CRAFTS “SUPER-MART” 
Free Catalog—_160 Big Pages 


Prompt service on every craft need. Leather- 
craft, Metalcrafts, Enameling, Woodenware, 
Mosaic Tile, Ceramics, Art Supplies, many 
others. Since 1910. Write for free catalog 
today. Dept. AA-9. 

SAXCRAFTS (DIVISION OF SAX BROS., INC.) 
1111 N. 3rd St. © Milwaukee 3, Wisconsin 




















(Write in No. 25 on Inquiry Card) 


Bird. 


MAKES ER 


EASIER 


Best Glue 
For All ART-CRAFTS-HOBBIES 
DRIES CLEAR—CLEAN TO USE 
DECORATE WITH 
WILHOLD GLITTER 
Free Decorating Ideas Write 


WILHOLD PRODUCTS CO. 


DIV. OF ACORN ADHESIVE CO., INC. 
Los Angeles 31, Chicago 44 
(Write in No. 31 on Inquiry Card) 
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” MARKMASTER 


MARKMASTER I Plastic model, 
gravity fed. No priming needed. 


MARKMASTER II 
valve controlled. 


Nod FELT TIP 


Metal Model, 


COLORMASTER 8 assorted Colors 
Dri-Ink plus 8 Nibs and holders 


Indisp ble—E ical—Write for circular 


Cobleskill, N. Y. 





FLOQUIL Dept. AT-9 








(Write in No. 13 on Inquiry Card) 


BIG NEW | 





HANDICRAFT CATALOG | 





Looking for some new and 
interesting ideas for craft 


—_— ant 
wows’ A work? Our NEW giant cata- 
——— .- log is packed full of excit- 
a iis ing, useful crafts such as: 
= && \V\ Leather Craft Shell Craft 
an, 2 Metal Craft Wood Craft 
wee Bead Craft Glass Etching 
—— Basketry Cork Craft 


ALSO look through our SCHOOL SUPPLY SECTION. 
SEND NOW FOR FREE CATALOG! 
Dept. 959 


MITCHELL-STEVEN HOBBY CRAFT CO. 


471 Main St. Farmingdale, L. |., N. Y. 
(Write in No. 46 on Inquiry Card) 





An ENCYCLOPEDIA 
of ARTISTS 
MATERIALS 

& DRAFTING 
SUPPLIES 





Write for your free copy of this 
208-page catalogue that makes 
available everywhere the huge 
stock and variety of America’s 
largest art supply distributor. 


ARTHUR BROWN & BRO. 
2 W. 46th ST., N.Y. 36, N.Y. 








(Write in No. 7 on Inquiry Card) 


42 








Charles Silver: Big City Game, Age 10, Grade 
5, Newtown Friends’ School, Newtown, Pa. 

Michelle Sclawy: Lined Up for the Saturday 
Movie, Age 9, Grade 5, Fitzgerald School, 
Detroit, Mich. 

Tony Hewitt: The Lineman, Age 
Spann School, Jackson, Miss. 
Steve Walters: Checking Parking Meters, Age 11, 

Grade 5, Davis School, Jackson, Miss. 

Margaret Hildreth: Saturday Night Rock and Roll 
Session, Age 10, Grade 5, Bethune School, 
Charlotte, N. Car. 

Sandra Green: The Circus in Our Town, Age 10, 
Grade 5, Burdette School, Cincinnati, Ohio. 

Tommy Wright: A Hockey Game at Our Coli- 
seum, Age 10, Grade 5, Eastover School, Char- 
lotte, N. Car. 

Andy McConnell: Our Subway, Age 10, Grade 
5, Haverford School, Haverford, Pa. 

Bruce Block: Our Puppet Show, Age 10, Grade 
5, Bond Hill School, Cincinnati, Ohio. 

Jo-Anne Thomsor.: Hula Hoops, Age 10, Grede 
§, Lincoln School, River Forast, Ill. 

Philip Golden: Charter Oak Bridge, Age 
Grade 5, Naylor School, Hartford, Conn. 
Janet Von Gunten: From the Flower Market, Age 

11, Grade 5, Lincoln School, Lakewood, Ohio. 

Jim Throckmorton: The Last Job of the Day, Age 
10, Grade 5, Power School, Jackson, Miss. 

Larry Lesher: Tulsa Oil Wells, Age 11, Grade 6, 
Hawthorne School, Tulsa, Okla. 

Fred Foster: Shot Tower, Age 11, 
Bryant School, Dubuque, lowa. 

Jackie Joao: | Want to be a Cowboy, Age 14, 
Grade 6, Indian Orchard Eelementary School, 
Springfield, Mass. 

William Lovelace: Bicycle Shop, Age 12, Grade 
6, School No. 61, Baltimore, Md. 

Helen Jean O'Beirne: Kellog Center, Age 11, 
Grade 6, Bailey School, East Lansing, Mich. 
Susan Paine: A New House in Our Town, Age 
11, Grade 6, Phelps School, Springfield, Mo. 
Evelyn Bradt: Fall, Age 11, Grade 6, Clarksville 

Elementary School, Clarksville, N. Y. 

Larry Carroll: In the Country, Grade 6, G. P. 
Allen School, Dallas, Tex. 

Clinton Davis: Lutheran Church, Age 11, Grade 
6, Mountain School, Los Alamos, N. Mex. 

Richard Adams: Drug Store, Age 12, Grade 6, 
Clinton Central School, Clinton, N. Y. 

Edmund Pearce: Hurricane, Age 12, Grade 6, 
Memorial Jr. High School, Key West, Fla. 
Karen O'Callaghan: Stone Mountain, Age 
Grade 6, E. Rivers School, Atlanta, Ga. 
James Montgomery: Our Steel City Bridge, Age 

11, Grade 6, Espe School, Pittsburg, Pa. 

Leonard Herndon: The New County Bridge, Age 
15, Grade 6, Oakman School, Detroit, Mich. 

John Linkons: Fishing at Oceanview, Age 13, 
Grade 7, Lakewood School, Norfolk, Va. 

Alice Arnett: Rainy Night Downtown, Age 13, 
Grade 7, School No. 69, Indianapolis, Ind. 

John Shreck: Still Life on the Table, Age 12, 
Grade 7, Hamagrael Elementary School, Del- 
mar, N. Y. 

Raymond Cancil: The Subway, Age 16, Grade 7, 
Hammond School, Chicago, Ili. 

Sandra Anderson: Casmalia Road at Night, Age 
13, Grade 7, Arthur Hapgood School, Lompoc, 
Calif. 

Earline Middaugh: Our City Is Building Free- 
Ways, Age 12, Grade 7, Garrison School, 
Kansas City, Mo. 

Bill Czapala: Churchill Downs, Age 12, Grade 7, 
Gottschalk Jr. High School, Louisville, Ky. 

Carol Blanker: Flower Vender, Age 13, Grade 
8, Jr. High School No. 82, Bronx, N. Y. 

Tommy Maultsby: My City, Age 13, Grade 8, 
Southern Jr. High School, Louisville, Ky. 

Roger Carlson: Snow for Christmas, Age 13, 
Grade 8, Kinzie Elementary School, Chicago, 
Wi. 

Raymond McCullough: Buffalo Dr., Age 14, 
Grade 8, Harper Jr. High School, Houston, Tex. 

Jerrold Wright: West Hills from Failing School, 
Age 13, Grade 8, Failing School, Portland, 
Ore. 


11, Grade 5, 


13, 


Grade 6, 


11, 














VERSATILITY ¢ ECONOW Y 





new improved 


‘'GOTHIC 


POWDER TEMPERA 


has it! 





Your pupils can make Opaque Wat:r 
Colors... Finger Paint... Printing In s 
. .. Gesso Paste .. . Textile Paint . 
Opaque Enamel... Oil Colors... s 
well as many, many other art meda 
with GOTHIC POWDER TEMPERA «s 
the base! 

Write for FREE illustrated booklet “Le s 
Color with Gothic Powder Temperc.” 
Shows how to mix all of the above and 
more with GOTHIC POWDER TE)- 
PERA. Decorate metal items, paint 
murals, etc. 


AMERICAN ARTISTS’ COLOR WORKS, INC. 


200 Fifth Avenue, New York 10, N. Y. 0 
Laboratories & Plant: Hazleton, Pa. 








(Write in No. 41 on Inquiry Card) 








The Famous 


KLOPFENSTEIN 
POTTER’S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 
Route Two, Dept. AA, Crestline, Ohio 





(Write in No. {7 on Inquiry Card) 





Send for the latest 76 page 


CRAFTOOLS 
CATALOG 


of 
tools and equipment for the 
CREATIVE CRAFTS 
and 
SET OF WALL CHARTS 
a 
CERAMICS 
JEWELRY — METAL CRAFT 
GEM CUTTING — GRAPHIC ART: 
BOOKBINDING — SCULPTURE 


SEND FOR THEM NOW— 
THEY’RE FREE 


CRAFTOOLS, INC. 


Dept. A 396 Broadway New York 1: 


(Write in No. 48 on Inquiry Card) 


ARTS AND ACTIVIT ES 








Eu en 
je 
ic 

le ‘a 
F 
li 

B: -e 
V 

Je e 
K 

Je | 
C 

Li an 
ar 

Be >a 
‘a 
is 

Sc 't 


port 
stud 
mor 
pun 
el: n 
tion 
Sma 
enr 
pup 
be | 
hav 


ficie 


& 
Our 
bast 
on 
pro 
Ass 
The 














ene Karczewski: The Circus Comes to Town, 

je 13, Grade 8, Kinzie Elementary School, 

icago, Il. 

Lc ‘a Spight: Hula Hoop Fun, Age 13, Grade 
Francis W. Parker School No. 56, Indiana- 
lis, Ind. 

B: -e Hanson: Ontario at Night, Age 13, Grade 
Vina F. Danks School, Ontario, Calif. 

Je -ey Zider: Spring in the City, Age 13, Grade 
Kinzie Elementary School, Chicago, Ill. 

Jc 1 Reynolds: Ham and Cheese, Age 13, Grade 
Columbian School, East Orange, N. J. 

Li an Dorsey: West End, Age 13, Grade 8, 
arper Jr. High School, Houston, Tex. 

Bc »ara Smithkamp: Out Our Window, Age 13, 
rade 8, Garden Homes School, Milwaukee, 
is. 

S« ‘t Dowdell: Buildings in Our City, Age 13, 

rade 8, Southern Jr. High School, Louisville, 


E 


c 





[| rofessionally . . . 
( omtinued from page 7) 


t| 32-page booklet. Reasonable work- 
i) conditions and maintenance of 
» ‘fessional salary schedules are called 
k sto holding teachers. The adequacy 
o ihe curriculum to provide a program 
fall learners is posed as another 
q estion. Equally important is the ele- 
n atary school’s effort to help children 
d: velop healthy personalities, the report 
st essed. 

‘\unior high school students need op- 
portunities to explore new fields of 
study,” the guide suggests. “High pupil 
morale, evident in regular attendance, 
punctuality and school loyalty, is the 
element needed for successful opera- 


tion of junior high schools.” 
Small high schools are warned: “When 
enrollment falls below 400 to 500 


pupils, a comprehensive program can 
be provided only at excessive cost or by 
having a teaching staff with many pro- 
ficiencies.”” 


® \ television film on “How Good Are 
Our Schools? Dr. Conent Reports . . .” 
based on Dr. James B. Conant’s report 
on the American high school is being 
produced by the National Education 
Association. 

The half-hour documentary will be re- 
leased in September. The production 


of the film is being handled by the | 


former staff of the “See It Now” pro- 
gram. Sparking the operation as writer- 


director-producer is Arthur D. Morse, | 


Jr., a prize-winning education writer. 


Morse and his crew have filmed activi- 
tis at two schools (Oakland, Cali- 
fi nia, Technical High School and 


L bette County, Kansas, Community 
H «h School) to highlight aspects of 
th Conant report. Actor Ralph Bel- 


ls my is narrator for the film. 5 
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We're DOUBLE-SEALED to keep 


FACTORY FRESH 
from AMACO to you! 


US 












| FING INT, 
j ER PA @ p My 


3 
nNorAnapar’s ¢ 





AN ap an OF 
T CLAY CO, INDiANAPOL'S 


MADE SA 


NEW FOIL INNER SEAL FOR AIRTIGHT PROTECTION 


Never any dried out colors! Fine quality Amaco Showcard Colors and Amaco 
Finger Paint reach you ‘‘factory fresh'’ because underneath each metal lid 
there's a new foil inner seal. It seals in the homogenized, nontoxic colors and 
seals out air and contamination. The 8 brilliant Amaco Finger Paint colors and 
the 27 smooth, velvety Amaco Showcard Colors are always ready to use. Ask 
your local dealer for Amaco ‘‘double-sealed"’ art colors. 


AMERICAN ART CLAY COMPANY + INDIANAPOLIS 24, INDIANA 





(Write in No. 4 on Inquiry Card) 





TWO NEW CRAFT HITS OF THE SEASON ! 
FROM MAGNUS CRAFT MATERIALS 


FILMEX 

Excellent for making Book Marks, 
Belts, etc. Use FILMEX DOUBLE. 
Paste in names, stamps, flowers, 
felt letters, cut out pictures, etc., 
then lace together. 1/2 yd. Filmex 








TILE BRACELETS 
Ideal for Craft Classes. Drilled 
Blocks, Goldie Beads, Assorted Col- 
er Tiny Tiles and Elastic included 
in price. 
1 Bracelet 35¢ 
12 Bracelets $ 3.25 (27c ea.) 
50 Bracelets $11.75 (24c ea.) 
Griptite Cement Extra 
4” Squeeze Bottle 40c 
V2 pt. Squeeze Bottle $1.25 





PRICES QUOTED 
ARE PREPAID 


required for bookmark, 1 yd. for 
belt. 


FILMEX—20 Yd. Box—$1.10 


Felt Letters, specify those wanted, 
2c ea. Plastic Buckle for Belt 6c ea. 
Round Thin Gimp Lacing, 1'2 yds. 
for Bookmark, 6 yds. for Belt. 
2c per yd. 
Use Odd Yarn for Tassel 
Direction Sheet Included 


Send For The New Magnus Catalog Featuring “LIVE WIRE” Crafts At Low Prices 


MAGNUS CRAFT MATERIALS, Inc. 


110 FRANKLIN STREET 
NEW YORK 12, N.Y. 








(Write in No. 19 on Inquiry Card) 
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make it... 
bake it... 
the easy 
way, with 


DELLA ROBBIA MIRACLE CLAY 


Your kitchen oven fires easy-to-use 
MIRACLE CLAY ceramic-hard in minutes. 
FOOL-PROOF — INEXPENSIVE — EASY. 

Miracle Color Glazes, too. INTRODUCTORY OFFER: 
Large trial package MIRACLE CLAY; 2 Tools; in- 
struction. Value $1.90 SALE $1.50 at your 
dealers or from Sculpture House. Send for com- 
plete information. 


Dept AAA 


38 EAST 30th ST - NEW YORK 16 


(Write in No. 26 on Inquiry Card) 








CERAMIC we 
READY TO USE 
NO PREPARATION NECESSARY 
Use your full time teaching. 
Approved for schools, hospitals, hobbyists 
Write for free “How To Use” literature. 


MAYCO COLORS 


10645 Chandler Blvd. North Hollywood, Calif. 











(Write in No. 20 on Inquiry Card) 


WIGHLAND PARK. LIMOS 


for Enamelers ... 
Ceramists . . . Glass Decorators! 


Enamel Powder 
Paasche Spraying 


Select your needs at leisure 
from our new, fully-illus- 


Equipment trated catalog. We offer a 
b IP Tool full line . . . a single 
roma: ower 568 §=source . . . low prices.. 
L&LKilns fast shipment. Mail coupon 


Enameled Steel Tiles 
Findings & Chain 
Hotpak Kilns 

Glass Ice Colors 
Enameling Accessories 


today for your Free Catalog! 


Themas C. Thompson Co. 
Dept. AA 

1539 Deerfield Road 
Highland Park, Illinois 


i 
~ Thomas C. Thompson Co. - Dept. AA 1 
1 1539 Deerfield Road i 
1 Highland Park, Ilinois H 
! Please rush your FREE CATALOG of : 
: enamels and enameling supplies. 1 

1 
| NAME 1 
! 
{ ADDRESS___ ' ie ; 

] 
' CITY ant ONE SFATEa. % 
CL eamennarsanacnenasamnennwamenmen” 

(Write in No. 28 on Inquiry Card) 
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° 
Lithography 
(continued from page 14) 
and proceed with the inking process. | 
VARIATIONS IN THE USE OF PAPER PLATES 
Due to its flexibility the Litho-Sketch 
Master may be used to print on cloth, 
wood, acetate and other surfaces. These 
are some possible variations: 

(1) Negative prints: If you desire a 
white line drawing on a solid color or 
black background, prepare the drawing 
with a brush using the Litho-Sketch 
Gum Solution. It has a red tint so that 
you can see your brush drawing on the 
master. A regular pen dipped into the 
solution will provide finer line draw- 
After the drawing has dried 
completely, the entire surface of the 
Litho-Sketch Master is inked so that a 
complete black or colored ink is vis- 
ible. After the inking, the Litho-Sketch 
Etch Solution is applied. The solution 
will wash off the gummed lines or brush 
strokes and reveal a white drawing 
against a colored or black background. 
The inking proceeds as explained in the 
above paragraphs. 


ings. 


(2) Monotypes: Monotype drawings, 
finger paintings or other experimental 
graphic drawings made on the inking 
plate itself or on another surface may 
be transferred to the master by placing 
the master on the inked surface and 
adding a drawing on the back of the 
master, thereby creating a line drawing 
superimposed on the monotype. 

(3) Seratch drawings: A lithographic 
master may be solidly inked over its 
entire surface. A drawing scratched 
into the surface of the master with a 
pointed or edged tool produces a result 
similar to a woodcut. 


(4) Textile printing and other material 
printing: Because the Litho-Sketch Mas- 
ter is on a flexible support, it is possi- 
ble to print an image on almost any 
surface. Cloth should be washed and 
ironed to take out any sizing or filler. 
The same procedures required for 
printing on paper apply to other sur- 
faces. 

(5) Color prints: There are two ways 
of making registered multi - colored 
prints from a Litho-Sketch Master. The 
first and traditional method is to make 
a plate for each individual color and 
a key plate. The second and more ex- 
citing method eliminates the “booby 
traps” and problems involved with 
register at the elementary and junior 











high school level of art instruction. 








PRINTS FIVE COLORS AT ONE TIME 7] $C 
I 
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Re jul 
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$8450 THE SPEEDLINER prints witho. 
ink in from 1 to 5 colors at on 

& TAX time. Takes from post card to 8! 
x 14 sizes. Prints on most any kind of pape 














and turns out 40 to 60 copies per minute. Yo Tr 
can print 300 to 400 copies from one. maste 
This machine is precision built—sturdy—easy + A 27 
handle or store—gives many years of perfec * 
service and is fully guaranteed. It is clean an he 
so easy to use—even a child can operate one If 
The Speedliner offers you greatest economy an 
is the finest low-cost spirit duplicator you ca 
buy. Hundreds are used by schools and teacher Al rs 
throughout the country 952 Ba 
SPEEDLINER COMPANY 
Write for free information today. = 
Dept. AA, 1142 W. Belmont, Chicago 13, III. 
(Write in No. 45 on Inquiry Card) ‘s I OR 
BI 
LOW COST POLISHER-BUFFEF P 
1. Iss 
FOR COPPER ENAMELING 
iF 0. 





Be — ’ 
UL} eo om 
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New Dremel 


FLEX-O-TOOL 


Not a bulky, professional jewelers’ lathe — but 
a compact, high quality unit engineered safe for 
student use. Designed specifically for the cop- 
per enameling field. Eliminates time consuming 
hand work. Ideal speed of 3,450 RPM quickly 
removes excess enamel and fire scale. Polishes 
and buffs to a gleaming finish in seconds. 

Portable, too — weighs only 6% Ibs. Has 
vacuum suction cups — can be set up any- 
where in classroom. Equipped with lubricated 
for life ball bearings. 


MODEL 60-2 FLEX-0-TOOL. Includes two tapered spindles. 








(Polishing wheels extra)............. $27.55 
No. 215-C Rubberized Wheel (2%")....... 1.85 
No. 4235 Cloth Wheel (3”)............. 10 ses 


WRITE FOR FLEX-O-TOOL LITERATURE 


DREMEL MFG. CO. Dept. 269-J, Racine, Wis. 
Quality Power Tools Since 1934 
(Write in No. 12 on Inquiry Card) 
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Go 


PRINTMAKERS SUPPLIES 





catalogue 2 
P. O. Box 27, Villa Park, 
(Write in No. 15 on Inquiry Card) 
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SCHOOL OPENING SPECIAL 
A NEW-MEDIUM FOR ALL 
NOBEMA PAS OIL ART CRAYONS 

. wig an sticks with instructions 
jular Pric anions 
: ts & ACTIVITIES SPECIAL... ee) 
NOBEMA PRODUCTS corp. 
1 Green Street New York 12, N.Y. 











(Write in No. 50 on Inquiry Card) 





Fi EE to all Art Educators 


THE NEW 1959 EDITION—160 PAGES 


ARTS & CRAFTS CATALOG 


he Encyclopedia of Creative Art Materials" 
\f you have not already received your copy 
write us now! 
AF TS & CRAFTS DISTRIBUTORS, INC. 


952 Baltimore Ave. College Park, Maryland 
(Write in No. 37 on Inquiry Card) 








} )RCELAIN OVERGLAZE DECORATING 
for beginner and professional 
DESIGN AND INSTRUCTIONS 
by noted China painting teachers 
P BLISHED MONTHLY, SUBSCRIBE NOW 
1. issues $3.75 per yr. 2 yrs.........$7.00 


THE CHINA DECORATOR 
iF 0. Box 36-C Pasadena, Cal. 








(Write in No. 8 on Inquiry Card) 
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*REE CURRICULUM MATERIALS 


e live curriculum materials you need to en- 
rich and vitalize textbook teaching are listed 
in the New, 1959 








ELEMENTARY TEACHERS GUIDE TO 
FREE CURRICULUM MATERIALS 


Selective-Authoritative-Easy-to-Use 
Available for $6.50 on 30 day approval 


Educators Progress Service 


Dept. AA 
Randolph, Wis. 


n4444444444444444%44%464%%%%% 





(Write in No. 36 on Inquiry Card) 










illustration 


Cheol off Aol 


6300 Euclid Ave. 
CLEVELAND 3, OHIO 









send for catalog No. 23 
(Write in No. 10 on Inquiry Card) 
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Photogrophic Deolers every- 
where. 





UNION RUBBER & ASBESTOS CO. 
TRENTON, WH. 4. 








BESI-TEST ByViam ai eee 


(Write in No. 47 on Inquiry Card) 
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This new approach we owe directly to 
Jack Lerman, an art instructor at the 
Haven School in the Evanston Com- 
munity Consolidated School District 
No. 65. Mr. Lerman’s experiments with 
color lithography show a great creative 
talent in the educational use of the 
lithographic and graphic arts media 
in education. 

This is the “Lerman” procedure 

(a) A “master drawing” is made 
with pencil, crayon or ink 
black and white. 

(b) A tracing paper is overlaid to 
designate color areas. 

(c) These color areas are cut out 
of the Litho-Sketch Master leav- 
ing white negative areas. 

(d) The cut-out pieces are then 
drawn up so that they can be 
inked with other colors and re- 
placed in their respective areas, 
thus producing a single plate 
that will make a multi-colored 
print. 

A variation of this procedure may be 
accomplished with: 

(a) A key drawing on a master. 

(b) A tracing paper overlay with 
forms of varied colors desig- 
nated on the overlay tracing. 

(c) The multi-colored forms or 
shapes are traced from the over- 
lay onto a second plate and cut 
out. These cut out shapes are 
inked with colored inks and 
placed over the key plate draw- 
ing in whatever arrangement the 
artist desires. It is thus possible 
to make a multi-colored litho- 
graph using either one plate or 
two plates rather than many 
plates. 


Other members of the art staff in our 
Evanston Schools — Robert Borchard. 
Hilda Bourgeois and William Prevetti 
—exemplify the 
strides shown 


interest and great 
in the individual and 
creative application of this process at 
the elementary and junior high school 
level. Mr. Prevetti, an art instructor 
at Skiles Junior High School, submitted 
the only lithographic prints that were 
entered in the Scholastic Art Awards 
Contest. All of these prints won keys 
for his students. 


Other possibilities and variations in the 
use of the lithographic paper plate have 
been explored by the staff in the Evans- 
ton schools. If teachers and students 
in other school systems now take up the 
exploration of this exciting new med- 
ium, we shall feel that Evanston ele- 








| “LITHO-SKETCH” is so simple, 








Ti tho Sketch} 


T.M. ANTHONY ENSINK & CO. 


A NEW IDEA’ 
Tested... Approved! 


* PRINT REAL LITHOGRAPHS 
FROM PAPER PLATES. 


* 


NO STONE OR METAL 
PLATE INVOLVED. 


* 


USE REGULAR DRAWING MATERIALS 
AND TECHNIQUES... 
(LITHO CRAYON, PENCIL, TOUCHE). 


* 


IT’S SAFE — NON-CORROSIVE, 
NON-TOXIC — NO ACIDS. 


* 


NO HEAVY PRESS — USE SPOON 
PRINTING OR WRINGER. 


* 


PULL MULTIPLE PROOFS — 
PAPER PLATES MAY BE PRESERVED FOR 
ADDITIONAL FUTURE PRINTING. 


so economical, 
that it brings actual lithography within reach 
of all your students, elementary, high school or 
college. It enables you to enjoy a graphics 
studio in any classroom, or in yeur home. 
“LITHO-SKETCH”’ is NEW .. . but tested and 
approved at all levels! Write for details. Deal- 
ers, write on your letterhead. 


EXCLUSIVE DISTRIBUTORS 


SAXCRAFTS 


(Division of Sax Bros., Inc.) 
1101 N. THIRD ST. ° MILWAUKEE, WIS. 
CLIP AND MAIL 


SAXCRAFTS—1101 N. 3rd St., 
Milwaukee, Wis. 


Gentlemen: Please send me free details 
of new “LITHO-SKETCH.” 


I et iccaesi occa 
Address ... 
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ASSURED QUALITY 


TESTED 
FOR 
NON-TOXICITY 


This “Certified Products” seal insures that 
products bearing it are subject to the test- 
ing procedures established by The Crayon, 
Water Color and Craft Institute, Inc., 420 


Lexington Avenue, New York 17, New York. 
(Write in No. 11 on Inquiry Card) 





A VALUABLE ASSISTANT... 

Keep a copy of Ham- 
mett’s 1959-60 illus- 
trated Catalog handy as 
an aid in teaching Arts 
& Crafts. It lists, de- 
scribes and prices all 
the supplies and tools 
needed to make attrac- 
tive and usefu! articles 
in metal, wood, leather, 
reed, pottery, etc. In- 
cludes bookbinding, 
block printing, basket- 
ry, toymaking, looms, 
weaving and Books of 
Instruction. 

J. L HAMMETT CO. 

266 Main St., Cambridge, Mass. 








FREE CATALOG AT YOUR REQUEST 


(Write in No. 38 on Inquiry Card) 








FOR ALL AGES 


Over 5,900 fine arts 


subjects available 
both as slides and as 
prints. 
All prints 5/2 by 8 
inches, 2% cents 
each. 


Free sample prints 
and brochures of spe- 
cial selections on re- 
quest. 

New 1960 Catalog, 
complete 214-page 
listings, 50 cents. 


THE UNIVERSITY PRINTS 


Fine Arts Reproductions for Over Half a Century 
15 Brattle Street Cambridge 38, Mass. 











(Write in No. 34 on Inquiry Card) 
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DECORATIVE FOILS 


@® R P Expanded Aluminum Foil 
(metallic mesh) 
® R P Base Metal 
@ R P Unexpanded Foil (expandable) 
Send for free samples 
RESEARCH PRODUCTS CORPORATION 
1015 E. Washington Ave., Madi 1, Wi i 


(Write in No. 24 on Inquiry Card) 


CUT-OUT LETTERS ™@ 
OF DURABLE COLORED CARDBOARD 


$1 per set. 2° capitals, 180 letters & numbers 
per set; 13¥¢"° manuscript, 240 letters per set. 
Red, black, white, green, yellow & blue. Only 
one color & size per set. Reuseable adhesive 
$1/pack. Order by mail or write for free 
samples. C.O.D. is o.k. Satisfaction guaranteed. 


MUTUAL AIDS, Dept. 223 
1946 Hillhurst, Los Angeles 27, Calif. 




















(Write in No. 22 on Inquiry Card) 








When writing to advertisers 
tell them you're a reader of 


ARTS AND ACTIVITIES 














Free toWRITERS 


seeking a book publisher 


Two fact-filled, illustrated brochures tell how 
to publish your book, get 40% royalties, na- 
tional advertising, publicity and promotion. 
Free editorial appraisal. Write Dept. AX 
Exposition Press, 386 Park Ave. S.,N.Y.16 


(Write in No. 51 on Inquiry Card) 











and copy of How Te Publish Your Book. 
COMET PRESS BOOKS 

BY N. Y. PUBLISHER 
Leading book publisher seeks book-length manu- 


Join our successful authors in a 
complete publishing program: pub- 
licity, advertising, lovely books. 
BOOK =e 9 sng 
200 Varick Street, New Yerk 14 
(Write in No. 9 on Inquiry Card) 
scripts of all types: fiction, non-fiction, poetry, 
scholarly and religious works, etc. New authors 
welcomed. Send for free booklet AB6. 


Send for FREE manuscript report 
Vantage Press, Inc. + 120 W. 3lst St. * New York 1 





(Write in No. 29 on Inquiry Card) 








CERAMICS & 

COPPER ENAMEL 
Complete School Supplies—Kilns, 
clays, wheels, glazes & tools. A 
must! “Activities in Ceramics” by 
Seeley, $1.50 ppd. Designed for 
school use; completely illustrated. 


WRITE FOR FREE ILLUSTRATED 
CATALOG. 








PEFIEV’S CERAMIC 
EELEY’S . ‘Seevice 


(Write in No. 27 on Inquiry Card) 











mentary and junior high schools hi ve 
made a real contribution to art edu <a. 
tion in the United States. a 


Shop Talk 


(continued from page 5) 





— 


The schools’ mathematics binge has no 
doubt contributed to the development o 4 
new teaching device that according to he 
manufacurer may revolutionize the teach ng 
of arithmetic in the grade schools. Ca ed 
the “Combo-Ruler” the white Polystyr ne 





12-inch rule has the regular one-inch d \i- 
sions each calibrated into sixteenths. E ch 
of the one-inch divisions is a separate hin. ed 


unit. Turning it over reveals an un er- 
layer of fractional, decimal and percent 
information. Complete, easy-to-follow insti 1¢- 
tions telling how to use “Combo-Ruler” go 
with each one. If you have arithmetic cla- es 
for fourth through eighth grades, you'll be 
interested in the possibilities of this 1 ew 
teaching device. For more information, w ite 
No. 109 on your Inquiry Card. 7 





Theater 
(continued from page 23) 


At the rear of the building is a large 
workshop for drama classes. Thoug)it- 
ful planning provided for study grou; 
in the rear section while at the same 
time rehearsals can be held on stege 
without one group intruding on_ the 


is 


other. When expanded space is needed 
for processionals or large cast spee- 
tacles or tableaux, panels can be opened 
to unite the three areas. 

The theater is used not only by children 
in east Oakland but also by teen-agers 
and adults from adjoining neighbor- 
hoods. Early this year a program of 
Saturday afternoon drama workshops 
for children and junior and senior high 
school students was launched. Three 
classes for the three age groups t.ke 
place simultaneously. These Satur«ay 
sessions cover acting, production, di- 
recting, voice make-up and some or gi- 
nal play-writing for teen groups, act ng 
for the 11- and 12-year-olds and ciea- 
tive dramatics for the eight thro: gh 
ten-year-olds. 

A similar program is in progress al 
the other children’s theater. Toget ier 
they give the children of Oaklan 4 
unique opportunity for creative exp ti- 
ence. : 


ARTS AND ACTIVIT ES 
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| SE ‘TEMBER, 


FALL 1959 DIRECTORY OF ART AND CRAFT SUPPLIERS 


This new directory includes all major manufacturers of art and craft 
materials for U. S. schools. These firms are listed by category of 


A-) Craft Products Co., 11447 S. 
Mic igan Ave., Chicago 28, Ill. 
Ac. ite Products, Inc., 106 Ash- 
jar Ave., West Orange, N. J. 

Ad sive Products Corp., 1660 
Bo: 2 Ave., New York 60, N. Y. 
Ad nce Crayon & Color Corp., 
13¢ Middleton St., Brooklyn, N. Y. 
All aft Tool & Supply Co., 15 W. 
45, St., New York 36, N. Y. 

Alu xinum Art Products, 4250 Roa- 
no! , Kansas City, Mo. 


| An ican Art Clay Co., 4717 W. 
| 16: St., Indianapolis 24, Ind. 
/ An ican Artists’ Color Works, Inc., 


20. Sth Ave., New York 10, N. Y. 


An ican Crayon Company, 1706 
Ha s Ave., Sandusky, Ohio 
Ar ican Handicrafts Co., 302 


Th: kmorton, Fort Worth, Texas 
An or Tool & Supply Co., Inc., 12 
Jo! St., New York 38, N. Y. 

H. eeve Angel & Co., Inc., 52 
Du e St., New York 7, N. Y. 
Ap e Leather Co., 2804 E. Wash- 
ing n, Phoenix, Ariz. 

Arl. » Mfg. Co., 1212 N. 2nd St., 
Phe nix, Arizona 

Art ‘rayon Co., 200 5th Ave., New 
Yor 15, N. Y. 

Art & Crafts Distributors, Inc., 
952. Baltimore Ave., College Park, 
Md. 

Art. ie Color Corp., 87 Broadway, 
Jers-y City, N. J. 

Aurcra Plastics Corp., 44 Cherry 
Vall. y Rd., West Hempstead, N. Y. 
Avalon Mfg. Corp., 128 Middleton 
St., Brooklyn 6, N. Y. 

Barnes & Noble, 105 5th Ave., New 
York 3, N. Y. 

Bailey Films, Inc., 6509 De Longpre 
Ave., Hollywood 28, Calif. 

Fred Baumgarten, 1000 Virginia 
Ave., Atlanta 6, Ga. 

Beckley-Cardy Co., 1900 N. Narra- 
gansett, Chicago, Ill. 

Bemiss-Jason Corp., Bay Road at 
Douglas, Redwood City, Cal. 

Chas. A. Bennett Co., Inc., 237 N. 
Monroe St., Peoria, Ill. 

Bergen Arts & Crafts, 300 S. W. 
17th Ave., Miami, Fla. 
Bergman Looms, Rt. 1, 
Poulsboro, Wash. 
Berkshire Brush Co., 17 Henry St., 
Danbury, Conn. 
Bersted’s Hobby Craft, 
497, Monmouth, Ill. 
Bienfang Paper Co., Inc., Box 408, 
Metuchen, N. J. 

Binney & Smith, Inc., 380 Madison 
Ave., New York 17, N. Y. 

Block Artists’ Materials Co., 76 
Wey bosset St., Providence 3, R. I. 
Boin Arts & Crafts Co., 91 Morris 
St., Morristown, N. J. 

Milton Bradley Company, 74 Park 
St., Springfield 2, Mass. 

Howard Bradshaw Mfg. Co., P. O. 
Box 1103, Spartanburg, S. C. 

Bric yeport Pen Co., 237 John St., 
Bric yeport, Conn. 

Art! ur Brown & Bros., 2 W. 46th 
St., New York 36, N. Y. 

Buc Kilns, Box 302, Royal Oaks, 
Mic 

Car or Products Co., P. O. Box 
192 , Columbus 16, Ohio 

Car or’s Ink Company, Cambridge 
42, Wass. 


Box 185, 


Inc., Box 


1959 


Ceramic Art Supply, 772 N. Main 
St., Akron, Ohio 

Ceramic Creations, 4115 W. Law- 
rence, Chicago 30, Ill. 

Ceramics by Edna Parker, 1595 
Main St., Rt. 18, South Weymouth 
90, Mass. 

Chadwick Yarn Co., 404 Roosevelt 
Ave., Pawtucket, R. |. 

Chart-Pak, Inc., 1 River Rd., Leeds, 
Mass. 

Chicago Bronze & Color Works, 
2639 W. Grand Ave., Chicago 12, 
Hl. 

The China Decorator, 
36-C, Pasadena, Calif. 
Cleveland Crafts Co., 4707 Euclid 
Ave., Cleveland 3, Ohio 
Cole Ceramic Laboratories, 
Way, Sharon, Conn. 
Columbia Cement Co., 150 Ingra- 
ham St., Brooklyn 37, N. Y. 
Comet Press, 200 Varick St., New 
York 14, N. Y. 

Commonwealth Felt Company, 76 
Summer St., Boston 10, Mass. 
Copper Shop, 2185 E. 14th St., 
Cleveland 15, Ohio 

Craftint Mfg. Co., 1615 Collamer 
Ave., Cleveland 10, Ohio 

Craftool Co., 4921 Exposition Blvd., 
Los Angeles 16, Calif. 

Craftools, Inc., 396 Broadway, New 
York 13, N. Y. 

Craft Service, 337 University Ave., 
Rochester 7, N. Y. 


P. O. Box 


Gay- 


Craft Service Supply, 6431 Perry, 
St. Louis 20, Mo. 
Craftsman Supply House, 35 


Brown’s Ave., Scottsville, N. Y. 
Crayon Water Color & Craft Insti- 


tute, 420 Lexington Ave., New 
York 17, N. Y. 
Creek Turn Pottery, Route 38, 


Hainesport, N. J. 

J. J. Cress Co. Inc., 323 W. Maple 
Ave., Monrovia, Cal 

Cushman & Denison Mfg. Co., 625 
8th Ave., New York, N. Y. 

Davis Publications, 44 Portland St., 
Worcester 8, Mass. 

Davenport Ceramics, 734 S. 27th 
St,. Lincoln, Neb. 

Delkote, Inc., 1419 Faulk Rd., Wil- 
mington 49, Del. 

Delta Brush Mfg. Corp., 120 S. 
Columbus Ave., Mt. Vernon, N. Y. 
Dennison Mfg. Co., 300 Howard St., 
Framingham, Mass. 

Di Carlo Pen Co., 3 Station Rd., 
Madison, N. J. 

Joseph Dixon Crucible Co., 167 
Wayne St., Jersey City 3, N. J. 
William Dixon, Inc., 32-34 E. Kin- 
ney St., Newark 1, N. J. 

Don Dee Shelicraft, 646 N. Grand- 
view, Daytona Beach, Fla. 

Dover Publications, Inc., 180 Varick 
St., New York 14, N. Y. 

Dremel Mfg. Co., 2420 18th St., 
Racine, Wisc. 

Duncan Ceramic Products, Inc., 
4030 N. Blackstone, Fresno 3, Cal. 
Durasal Chemical Co., 325 Marginal 
St., East Boston 28, Mass. 
Dwinnell Art & Craft Supply, 2312 
National Rd., Wheeling, W. Va. 
Eastern Handicraft Supply Co. Inc., 
132 Spring St., New York 12, N. Y. 
Educators Progress Service, Ran- 
dolph, Wis. 


products in the Classified Buyers’ Guide starting on page 48. Names 
in boldface type are current advertisers in Arts and Activities. 


Ettl Studios, Inc., Glenville, Conn. 
Evanston Ceramic Supply, 807 
Main St., Evanston, Ill. 

Exposition Press, 386 4th Ave., 
New York 16, N. Y. 

Faber Pencil Co., Eberhard, Crest- 
wood, Wilkes-Barre, Pa. 
Feather-Mark Products Co., 173 
Water St., New York 38, N. Y. 
Felt For Fun, 21-23 Utopia Pkwy. 
Whitesone 57, N. Y. 
Flexcraft Industries, 
Newark 5, N. J. 
Floquil Products, 
N. Y. 

Florida Shellcrafters, 
Pinellas Park, Fla. 
Florida Supply House, P. O. Box 
847, Bradenton, Fla. 

A. |. Freidman, Inc., 25 W. 45th 
St., New York 36, N. Y. 

Gare Ceramic Supply Co., 85-89 
Main St., Haverhill, Mass. 

Garrett Tubular Products, Inc., P. 
O. Box 237, Garrett, Ind. 
Gem-o’-Lite Plastics, 5529 Cahuenga 
Bivd., North Hollywood, Calif. 
General Pencil Co., 67 Fleet St., 
Jersey City, N. J. 

Gledhill Bros. Inc., 20 Chestnut 
Ave., Boston 30, Mass. 


527 Ave. P, 
Inc., Cobleskill, 


Box 188, 


Glu-Pen Corp., P. O. Box 502, 
Hampton, Va. 
Gordon Art Center, 530 Lincoln 


Rd., Miami Beach 39, Fla. 

Grant Handweaving Supply Co., 
295 W. Ist North, Provo, Utah 
Graphic Chemical & Ink Co., Box 
27, Villa Park, Il. 

The T. H. Greenwood Co., Pennsyl- 
vania & Logan Aves., North Hills, 
Pa. 

Griffin Craft Supplies, 5626 Tele- 
graph Ave., Oakland 9, Calif. 

M. Grumbacher, Inc., 484 W. 34th 
St., New York 1, N. Y. 

J. L. Hammett Co., Kendall 
Cambridge, Mass. 

The Handcrafters, 1 W. Brown St., 
Waupun, Wis. 

Harper Ceramics, 109 W. 6th St., 
Ft. Lauderdale, Fla. 

Harrop Ceramic Service Co., 3470 
E. Fifth Ave., Columbus 19, Ohio 


Sq., 


Helen’s Rainbow Paints, 6324 
Blaisdell Ave., S., Minneapolis, 
Minn. 

Hercules Chemical Co. Inc., 416 
Broadway, New York 13, N. Y. 
Higgins Ink Co., Inc., 271 Ninth 


St., Brooklyn 15, N. Y. 

C. R. Hill Co., 35 W. Grand River, 
Detroit 26, Mich. 

Hill & Wang, 104 Fifth Ave., New 
York 11, N. Y. 


Hobby Mfg. Co., 12831 Lyndon, 
Detroit 27, Mich. 
Holland Mold Shop, 1040 Penn- 


sylvania Ave., Trenton, N. J. 

O. Hommel Co., P. O. Box 475, 
Pittsburgh 30, Pa. 

House of Ceramics, Inc., 3293-95 
Jackson Ave., Memphis 12, Tenn. 
C. Howard Hunt Pen Co., Seventh 
& State Sts., Camden 1, N. J. 

K. H. Huppert Co., 6830 S. Cottage 
Grove, Chicago 37, Ill. 

Hazel Hurley Studio, 830 Warren 
Ave., Downers Grove, Ill. 

Hy-Art Brush Co., 13 Jordan Ave., 
Brunswick, Me. 


Ideal Paste & Chemical Co., 3559 
W. 140th St., Cleveland, Ohio 
Illini Ceramic Service, 439 N. Wells 
St., Chicago 10, Ill. 

Imperial Bead Co., 1905 Marmion 
Ave., New York 60, N. Y. 
International Crafts, Inc., 
Huron St., Chicago 10, Ill. 


Jerat’s “House of Many Crafts”, 
5744 Tujunga Ave., North Holly- 
wood, Calif. 

Jewel Leather Goods Co., 154 
Grand St., New York 13, N. Y. 
Jewelry Craftsman Co., 139 N. 
Wabash Ave., Chicago 2, Ill. 
Jewelry Craft Supply, P. O. Box 14, 
Forest Hills 75, N. Y. 

Kenner Products Co., 912 Sycamore 
St., Cincinnati 2, Ohio 

Kewannee Mfg. Co., 5159 S. Center 
St., Adrian, Mich. 

Kiln-Gard, 214 8th Ave., N., Jack- 
sonville Beach, Fla. 

Kit Kraft, 12109 Ventura Pl., Studio 
City, Calif. 

H. B. Klopfenstein & Sons, Route 2, 
Crestline, Ohio 

Sam Kramer, 29 W. Eighth St., New 
York 11, WN. Y. 

Krylon, Inc., Ford & Washington 
Sts., Norristown, Pa. 

Kurtz Bros., Fourth & Reed Sts., 
Clearfield, Pa. 

L & L Mfg. Co., 138 8th St., Up- 
land, Pa. 

Landers-Segal Color Co., 78 Dele- 
van St., Brooklyn 31, N. Y. 

A. Langnickel, Inc., 115 W. 31st 
St., New York 1, N. Y. 

J. C. Larson Co., 820 S. Tripp St., 
Chicago 24, Ill. 

J. S. Latta & Son, 909 W. 23rd St., 
Cedar Falls, lowa 

LaVee Studio, 22 E. 29th St., New 
York 16, N. Y. 

Ernest Linick & Co., 5 S. Wabash 
Ave., Chicago 2, Ill. 

The Lion Co., 519 Zane St., Louis- 
ville, Ky. 

Loom Craft Studio, 687 Rombach 
Ave., Wilmington, Ohio 

The Macmillan Co., 60 Fifth Ave., 
New York 11, N. Y. 

Magnus Craft Materials, Inc., 109 
Franklin St., New York 13, N. ¥. 
Marsh Company, 98 Marsh Bldg., 
Belleville, Il. 

Mason Instrument Co., 29 Elm Ave., 
Mt. Vernon, N. Y. 

Mayco Colors, 10645 Chandler 
Blvd., North Hollywood, Calif. 
Mayline Co., Inc., 525 N. Com- 
merce St., Sheboygan, Wis. 

David McKay Ce. Inc., 119 W. 
40th St., New York i8, N. Y. 
McKnight & McKnight Publishing 
Co., Towanda Ave. & Rt. 66, Bloom- 
ington, Ill. 

Metal Findings Corp., 152 W. 22nd 
St., New York 11, N. Y. 

Metal Goods Corp., Craft Div., 
5239 Brown Ave., St. Louis 15, Mo. 
Mitchell - Steven Hobbycraft Co., 
197 Evergreen Dr., Westbury, L. I., 
N. Y. 

Frank Mittermeier, 3577 E. Tremont 
Ave., New York 65, N. Y. 
Modern Mosaics, Div. of 
man & Sons, 2185 E. 


325 W. 


Immer- 
14th St., 


* Cleveland 15, Ohio 
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Modern School Supplies, P. O. Box 
958, Hartford, Conn. 

Montgomery Studio, R. D. 4, West 
Chester, Pa. 

The Morilla Co., Inc., 330 E. 23rd 
St., New York 10, N. Y. 

Mosaic Crafts, 80 W. 3rd St., New 
York, N. Y. 

Mutschler Brothers Co., Nappanee, 
Ind. 

Mutual Aids, 1946 Hillhurst, Los 
Angeles 27, Calif. 

National Crayon Co., 117 Main St., 
Easton, Pa. 

National Handicraft Co., 199 Wil- 
liam St., New York 38, N. Y. 

New Jersey Crayon Co., Inc., 133- 
138 N. 10th St., Paterson, N. J. 
Newton Potters & Supply, Inc., 
1021 Boylston St., Rte. 9, Newton 
Highlands 61, /Aass. 

Nobema Products Corp., 141 
Greene St., New York 12, N. Y. 
Norwood Loem Co., P. O. Box 272, 
Baldwin, Mich. 

Nu Media, P. O. Box 215, Faribault, 
Minn. 

Oleira Ceramics, 152 Conklin Ave., 
Binghamton, N. Y. 

O-P Craft Co., Inc., Sandusky, Ohio 
Osborn Supply Co., 862 N. Board- 
way, Joliet, Ill. 

Pack-O-Fun, 741 Devon, Park Ridge, 
i. 

Palmer Show Card Paint Co., 2000 
Stephenson Highway, Troy, Mich. 
Park Cement & Chemical Co., 2403 
W. Homer St., Chicago 47, Ill. 

Pearl Products, Inc., 105 E. Glen- 
side Ave., Glenside, Pa. 

Peoria Arts & Crafts, Dept. BG, 
1207 W. Main St., Peoria, Ill. 
Permanent Pigments, Inc., 2700 
Highland Ave., Norwood 12, Ohio 
Plastic Products Co. of Utah, P. O. 
Box 1415, Salt Lake City 10, Utah 
Polymer Tempera, Inc., 17 Hawkins 
St., Somerville 43, Mass. 


Potters’ Wheel, 11447 Euclid Ave., 
Cleveland 6, Ohio 

Pottery Workshop — Ceramastone, 
Chipita Park, Colo. 

Quality Hobby Dist., 1220 Boisse- 
vain Ave., Norfolk, Va. 

R & B Art-Craft Co., 11019 S. Ver- 
mont Ave., Los Angeles 44, Calif. 
Reliance Pen & Pencil Corp., 22 S. 
Sixth Ave., Mt. Vernon, N. Y. 
Research Products Corp., 1015 E. 
Washington Ave., Madison 10, Wis. 
Re-Ward Ceramic Color Mfrs., 
Inc., 1985 Firestone Blvd., Los An- 
geles, Calif. 

Rich-Art Color Co., Inc., 31 W. 
21st St., New York 10, N. Y. 

The Rosenthal Co., 45 E. 17th St., 
New York 3, N. Y. 

Robert Rosenthal, Inc., 840 Broad- 
way, New York 13, N. Y. 


Sbar’s, 607 Broadway, Camden 3, 
N. J. 

S. S. Artist Materials, Inc., 712 N. 
State St., Chicago 10, Ill. 

Sanford Ink Company, 2740 Wash- 
ington Blvd., Bellwood, Ill. 

Sax Brothers, Inc., 1103 N. Third 
St., Milwaukee 3, Wis. 

School Products Co., 330 E. 23rd 
St., New York 10, N. Y. 

William R. Scott, Inc., 8 W. 13th 
St., New York 11, N. Y. 

Screen Process Supplies Mfg., Co., 
1199 E. 12th St., Oakland 6, Calif. 
Sculpture House, 38 E. 30th St., 
New York 16, N. Y. 

Seeley’s Ceramic Service, 7 Elm St., 
Oneonta 2, N. Y. 

Seneca Novelty Co., Inc., 52-54-56 
Miller St., Seneca Falls, N. Y. 
Seward Publishing Co., 1269 Ozeta 
Terr., Los Angeles 6, Calif. 
Shell-Art Novelty Co., 229 S. 9th 
St., Philadelphia 7, Pa. 

C. W. Semers & Co., 387 Wash- 
ington St., Boston 8, Mass. 


Soriano Ceramics, Inc., 20-21 Stein- 
way St., Long Island City 5, N. Y. 
Speediiner Co., 4404 Ravenswood, 
Chicago 40, Ill. 

Speedry Products, Inc., 91-31 121st 
St., Richmond Hill 18, N. Y. 
Sprayway, Inc., 7644 Vincennes 
Ave., Chicago 20, Ill. 

J. S. Staedler, Inc., 25 DiCarolis 
Court, Hackensack, N. J. 

Standard Toykraft Products, Inc., 
95 Lorimer St., Brooklyn 6, N. Y. 
Stanley & Associates, 600 N. Hill 
St., Oceanside, Calif. 

Stanley Tools, New Britain, Conn. 
Stewart Clay Company, Inc., 133 
Muberry St., New York, N. Y. 
Sto-Rex Craft, Div. Western Mfg. 
Co., 149 Ninth St., San Francisco 
3, Calif. 

Strathrome Paper Co., West Spring- 
field, Mass. 

Strauch Leathercraft Supply Serv- 
ice, 28 Sanford St., Glens Falls, 
N. Y. 

M. Swift & Sons, Inc., 
Lane, Hartford, Conn. 


10 Love 


Tanart Leathercraft Co., 149 N. 
Third St., Philadelphia 6, Pa. 
Tandy Leather Co., 300 Throck- 
morton, Fort Worth, Texas 
Technical Furniture, Inc., 
ville, N. C. 

Technical Papers Corp., 25 Hunt- 
ington Ave., Boston 16, Mass. 
Tepping Studio Supply Co., 3517 
Riverside Dr., Dayton 5, Ohio 
Testor Chemical Co., Rockford, Ill. 
Testrite Instrument Co., Inc., 135 
Monroe St., Newark 5, N. J. 
Thomas C. Thompson Co., 1539 
Deerfield Rd., Highland Park, Ill. 
Thompson - Winchester Co.,  Inc., 
1299 Boylston St., Boston 15, Mass. 
Time-Saving Specialties, 2922 Bry- 
ant Ave. S., Minneapolis 8, Minn. 
Toby Products, Box 175, York, Pa. 


States- 


Transogram Company, Inc., ‘90 
Fifith Ave., New York 10, N. Y 
Union Rubber & Asbestos Co., 
©. Box 1040, Trenton 6, N. J. 
University Hobbycrafts, 1731 te 
son Ave., New York 53, N. Y. 
University Prints, 15 Brattle 
Harvard Sq., Cambridge 38, M 
Utrecht Linens, 119 W. 57th 
New York 19, N. Y. 

V & E Mfg. Co., 758 S. Fair O 
Box 950-M, Pasadena, Calif. 
Vantage Press, 120 W. 31st 
New York 1, N. Y. 

Van Howe Ceramic Supply 
1185 S. Cherokee, Denver 23, C 
Van Nostrand Co., Inc., 120 A :x- 
ander St., Princeton, N. J. 
Virginia Van Veen, 5 Beekman 
New York 38, N. Y. 

Vitex Plastics, 830 Broadway, bh > 
York 3, N. Y. 

Walbuck Crayon Co., Off Railr 
St., Andover, Mass. 

Weber Costello Co., 12th & 
Kinley Sts., Chicago Heights, I! 

F. Weber Co., 1220 Buttonw: od 
St., Philadelphia 23, Pa. 

Welded Plastics Corp., 1907 F ark 
Ave., New York, N. Y. 

Wendell Mfg. Co., 4234 N. Linc >In 
Ave., Chicago, Ill. 

Westcott Rule Co., Inc., 8 E. Bay ird 
St., Seneca Falls, N. Y. 

Western Ceramics Supply (o., 
1601 Howard St., San Franciscc 3, 
Calif. 

Nelson Whitehead Paper Corp. 7 
Laight St., New York 13, N. Y. 
Wilhold Products, Co., Div. of 
Acorn Adhesive Co., Inc., 278 
Clover St., Los Angeles 31, Calif. 
Winsor & Newton, Inc., 902 Broad- 
way, New York 10, N. Y. 

X-Acto, Inc., 48-91 Van Dam St. 
Long Island City 1, N. Y. 

Zenith Toy Corp., 219 Jamaica 
Ave., Queens Village, N. Y. 





EIGHTH ANNUAL CLASSIFIED BUYER’S GUIDE 


For the convenience of teachers and schools this guide lists 90 
categories of art and creft materials and companies from whom 
they may be obtained. For addresses of these firms, turn to the 


ABRASIVES 

Carter Products Co. 
Ernest Linick & Co. 

Sax Bros. Inc. 
ADHESIVES 

Adhesive Products Corp. 


Boin Arts & Crafts Co. 
Milton Bradley Company 
Bridgeport Pen Co. 
Arthur Brown & Bros. 
The Craftint Mfg. Co. 
William Dixon, Inc. BE 


Handcrafters 


A-1 Craft Products Co. 
Dwinnell Art & Craft 


Mitchell Steven Hobby Craft 
National Handicraft Co. 


alphabetical listing on pages 47-48. Free and inexpensive cata- 
logs and samples are available from many of these companies. 
Write on school letterhead and mention Arts and Activities. 


Gerdon Art Center 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

O. Hommel Co. 

House of Ceramics, Inc. 
Hy-Art Brush Co. 


J. A. Buell Kilns 
Ceramic Art Supply Co. 
Ceramic Creations 
Ceramics by Edna Parker 
Cole Ceramic Labs. 


DS Craftools, Inc. i 
Milton Bradley Co. Dremel Mfg. Co. Imperial Bead Co. Jerart’s House of Many Crafts’ 


Carter’s Ink Co. 

Chicago Bronze & Color Works 
Columbia Cement Co. Inc. 
Craftint Mfg. C. 

Delkote, Inc. 

Flexcraft Industries 

Glu-Pen Corp. of Va. 
Hercules Chemical Co. Inc. 
Higgins Ink Co. Inc. 

Jerart’s House of Many Crafts 
Krylon, Inc, 

Mosaic Crafts 

Sanford Ink Co. 

Sax Bros. Inc. 

Testor Chemical Co. 
Thompson-Winchester Co. 
Wilhold Products Co. 

ART & CRAFT SUPPLIES 

A-1 Craft Products Co. 
Advance crayon & Color Corp. 
American Art Clay Co. 
American Handicrafts Co. 


Anchor Tool & Supply Co., Inc. 


Artone Color Corp. 

Arts & Crafts Distributors 
Beckley-Cardy Company 
Bemiss-Jason Corp. 
Bersted’s Hobby Craft Inc. 
Block Artists’ Material 


48 


Eastern Handicraft Supply Co. IncJerart’s 


Faber Pencil Company, Eberhard National Handicraft Co. 


Flexcraft Industries 
Floquil Products, Inc. 
Gledhill Bros. Inc. 

M. Grumbacher, Inc. 

The Handcrafters 

Hy-Art Brush Co. 

Jerart’s House of Many Crafts 
Kit Kraft 

J. S. Latta & Son 

The Morilla Co., Inc. 
Mosaic Crafts 

Mutual Aids 

Nobema Products Ccrp. 
The O-P Craft Co., Inc. 
Palmer Show Card Paint Co. 
Peoria Arts & Crafts 
Quality Hobby Dist. 
Rich-Art Color Co. Inc. 
Rosenthal’s 

Sax Bros. Inc. 

Sbar’s 

S. S. Artist Materials Inc. 
Tepping Studio Supply Co. 
X-Acto, Inc. 

BASKETRY 

American Handicrafts Co. 


Sto-Rex Craft 
Strauch Leathercraft Supply 
BOOKS, ART & CR 
Barnes & Noble 

Chas. A. Bennett Co., Inc. 
The China Decorator 
Comet Press 

Davis Publications 
Dennison Mfg. Co. 
Gordon Art Center 

Hill & Wang 

LaVee Studio 

The Macmillan Co. 
William R. Scott 

Van Nostrand Company, Inc. 
Vantage Press 

Utrecht Linens 

BRUSHES 

Bergen Arts & Crafts 
Berkshire Brush Co. 
Binney & Smith 

Milton Bradley Company 
Cleveland Crafts Co. 
Delta Brush Mfg. Corp. 

A. |. Friedman, Inc. 

Gare Ceramic Supply Co. 


CRAFT 


Kit Kraft 

A. Langnickel, Inc. 

Oleira Ceramics 

Permanent Pigments, Inc. 

Rich Art Color Company Inc. 
Sax Bros. Inc. 

Seeleys Ceramic Service 
Utrecht Linens 

Van Howe Ceramic Supply Co. 
CANVAS, ARTISTS’ 

Utrecht Linens 

F. Weber Co. 

CEMENT, RUBBER 

Chicago Bronze & Color Works 
Columbia Cement Co. Inc. 

The Craftint Mfg. Co. 

M. Grumbacher, Inc. 

Jerart’s House of Many Crafts’ 
Kit Kraft 

Mosaic Crafts 

Rich Art Color Company Inc. 
Sanford Ink Company 

Sax Bros. Inc. 

Union Rubber & Asbestos Co. 
Wilhold Products Co. 


Div. of Acorn Adhesive Co., Inc. 


CERAMIC SUPPLIES 
American Art Clay Co. 
Bergen Arts & Crafts 


Creek Turn Pottery 
Davenport Ceramics 

Duncan Ceramic Products Inc 
Ettl Studios, Inc. 

Evanston Ceramic Supply 
Floquil Products, Inc. 

Gare Ceramic Service Co. 
The T. H. Greenwood Co. 
Harper Ceramics 

O. Hommel Co. 

House of Ceramics 

Hy-Art Brush Co. 

Illini Ceramic Service Co. 
Mayco Colors 

Montgomery Studio 
Newton Potters & Supply 
Oleira Ceramics 

Potter’s Wheel, Inc. 

Reward Ceramic Color Mfrs. !nc 
Sax Bros. Inc. 

School Products Co. 
Sculpture House 

Seeleys Ceramic Service 
Soriano Ceramics, Inc. 
Stewart Clay Co. Inc. 
Tepping Studio Supply Co. 
Van Howe Ceramic Supply 
Western Ceramics Supply C« 
CHALK 

American Art Clay Co. 


ARTS AND ACTIVIT ES 
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Av rican Crayon Co. 

Ar Crayon Co, Inc. 

Jo: ph Dixon Crucible Co. 

Ne onal Crayon Co. 

Nc =ma Products Co. 

Ro ort Rosenthal, Inc. 

Sa Bros., Inc. 

Sc ol Products Co. 

Ur cht Linens 

Ww. ouck Crayon Co. 

w. er Costello Co. 

w. ied Plastics Corp. 

ct RCOAL 

Cr tint Mfg. Co. 

Jo oh Dixon Crucible Co. 

A Friedman, Inc. 

G 2ral Pencil Co. 

M >rumbacher, !nc. 

J Hammett Co. 

Je ‘t's 

N. ema Products Corp. 

Pe  anent Pigments, Inc. 

Ri Art Color Co. Inc. 

Re ert Rosenthal, Inc. 

w_ -er Costello Co. 

cl Y, MODELING 

Ac ance Crayon & Color Cerp. 

A -rican Art Clay Co. 

A rican Crayon Co. 

A ican Handicrafts Co. 

A crayon Co. Inc. 

Ay oe Color Corp. 

Cc A. Bennett Co. Inc. 

Bi ey & Smith, Inc. 

M on Bradley Co. 

Ce mic Art Supply Co. 

C!. tand Crafts Co. 

Cc - Ceramic Labs. 

Cr Service 

Cr ‘int Mfg. Co. 

De -nport Ceramics 

De -an Ceramic Products 

Et Studios, Inc. 

A Friedman, Inc. 

T Greenwood Co. 

J Hammett Co. 

He oer Ceramics 

O. tommel Co. 

Hc .e of Ceramics, Inc. 

ill | Ceramic Service, Inc. 

Jer t's 

Ke: ner Products Co. 

Mi:hell Steven Hobby Craft 

Mo::tgomery Studio 

National Handicraft Co. 

Nev.ton Potters Supply 
lera Ceramics 

Potter’s Wheel, Inc. 

Ric!) Art Color Co. 

Robert Rosenthal, 

Sax Bros., Inc. 

School Products Co. 

Scuipture House 

Standard Toykraft 

Stewart Clay Co. 

Strauch Leathercraft Supply 

Tepping Studio Supply Co. 

Transogram Co., Inc. 

University Hobbycrafts 


Inc. 
Inc. 


Van Howe Ceramic Supply Co. 


Western Ceramics Supply Co. 
CLAY, PLASTIC 
American Art Clay Co. 
Artone Color Corp. 
Binney & Smith, Inc. 
Cleveland Crafts Co. 
Craftint Mfg. Co. 
Creek Turn Pottery 
Davenport Ceramics 
Delkote, Inc. 
Ettl Studios, Inc. 
J. L. Hammett Co. 
House cf Ceramics, Inc. 
Illini Ceramic Service, Inc. 
Jerart’s 
National Handicraft Co. 
Nobema Products Corp. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 
School Products Co. 
Sculpture House 

eleys Ceramic Service 
Stewart Clay Co., Inc. 
Strauch Leathercraft Supply 
Tepping Studio Supply Co. 
University Hobbycrafts 


Van Howe Ceramic Supply Co. 


We ded Plastics Corp. 
We-rern Ceramics Supply Co. 
CO!ORS, DRY 

Am rican Art Clay Co. 

Bir ey & Smith, Inc. 

Mi on Bradley Co. 

Cle eland Crafts Co. 

Dv. xnell Art & Craft Supply 
M. srumbacher, Inc. 

J.' Hammett Co. 

Mi hell Steven Hobby Craft 
Ne onal Handicraft Co. 

No ema Products Corp. 


Ro ort Rosenthal, Inc. 
Sa 8ros., Inc. 

Un ersity Hobbycrafts 
F. ‘eber Co. 
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COLORS, OIL 
American Artists’ Color Works 
American Crayon Co. 
Art Crayon Co., Inc. 
Avalon Mfg. Corp. 
Chicago Bronze & Color Works 
The Craftint Mfg. Co. 
Flexcraft Industries 
M. Grumbacher, Inc. 
Permanent Pigments, Inc. 
Rich Art Color Company Inc. 
Sax Bres. Inc. 
Standard Toykraft 
Strauch Leathercraft Supply 
Utrecht Linens 
F. Weber Co. 
Winsor & Newton, 
COLORS, POSTER 
Advance Crayon & Color Corp. 
American Art Clay Co. 
American Crayon Co. 
American Handicrafts Co. 

Art Crayon Co. Inc. 

Artone Color Corp 
Beckley-Cardy Co. 

Binney & Smith, Inc. 

Milton Bradley Co. 

Bridgeport Pen Co. 

Carter’s Ink Co. 

Chicago Bronze & Color Works 
Cleveland Crafts Co. 

Craftint Mfg. Co. 

Craft Service 

Cushman & Denison Mfg. Co. 
Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

Jerart’s 

A. Langnickel, Inc. 

National Handicraft Co. 
Nobema Products Corp. 
Palmer Show Card Paint Co. 
Rich Art Color Co. Inc. 
Robert Rosenthal, Inc. 
Sanford Ink Co. 

Sax Bros., Inc. 

School Products Co. 

Standard Toykraft 

Stanley & Assoc. 

Strauch Leathercraft Supply 
University Hobbycrafts 
Utrecht Linens 

F. Weber Co. 
Weber Costello Co. 
Winsor & Newton, 
COLORS, TEMPERA 
Advance Crayon & Color Ccrp. 
American Art Clay Co. 
American Crayon Co. 
American Handicraft Co. 

Art Crayon Co. Inc. 

Art Kit Co. 

Artone Color Corp. 
Beckley-Cardy Co. 

Binney & Smith, Inc. 

Milton Bradley Co. 

Bridgeport Pen Co. 

Carter’s Ink Co. 

Chicago Bronze & Color Works 
Cleveland Crafts Co. 

Craftint Mfg. Co. 

Craft Service 

Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

Helen’s Rainbow Paints 
Jerart’s 

Magnus Craft Materials, Inc. 
Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 

O-P Craft Co. Inc. 

Osborn Supply Co. 

Palmer Show Card Paint Co. 
Permanent Pigments, Inc. 
Polymer Tempera, Inc. 

Robert Rosenthal, Inc. 

Rich Art Color Co. Inc. 
Sanford Ink Co. 

Sax Bros., Inc. 

School Products Co. 

Strauch Leathercraft Supply 
University Hobbycrafts 
Utrecht Linens 

F. Weber Co. 

Weber Costello Co. 

COLORS, WATER 

Advance Crayon & Color Corp. 
American Art Clay Co. 
American Crayon Co. 
American Handicrafts Co. 

Art Crayon Co. Inc. 
Beckley-Cardy Co. 

Binney & Smith, Inc. 

Milton Bradley Co. 

Chicago Bronze & Color Works 
Cleveland Crafts Co. 

Craftint Mfg. Co. 

Crayon Water Color and 

Craft Institute 
Dwinnell Art & Craft Supply 
|. Friedman, Inc. 


Inc. 


Inc. 


M. Grumbacher, Inc. 

J. L. Hammett Co. 

Kenner Products Co. 

A. Langnickel, Inc. 

Mitchell Steven Hobby Craft 
National Handicraft Co., Inc. 
Nobema Products Corp. 
Osborn Supply Co. 
Permanent Pigments, Inc. 
Rich Art Color Co. Inc. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 
Standard Toykraft 
University Hobbycrafts 
Utrecht Linens 

F. Weber Co. 

Weber Costello Co. 

Welded Plastics Corp. 
Winsor & Newton, Inc. 
CONSTRUCTION PAPER 
Advance Crayon & Color Corp. 
American Crayon Co. 
American Handicrafts Co. 
Beckley-Cardy Co. 

Bienfang Paper Co., Inc. 
Milton Bradley Co. 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Dwinnell Art & Craft Supply 


A. |. Friedman, Inc. 
J. L. Hammett Co. 
Jerart’s 

Kurtz Bros. 


Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 

Strauch Leathercraft Supply 
University Hobby Crafts 
CORK 


A-1 Craft Products Co. 
Tne Handcrafters 

Jerart’s 

Kit Krafts 

Magnus Craft Materials 
Natioual Handicraft Co. 
The O-P Craft Co., inc. 
Sax Bros., Inc. 

Tepping Studio Supply Co. 
CRAFT SUPPLIES 

A-1 Craft Products Co. 
Advance Crayon & Color Corp. 
American Handicrafts Co. 
Apache Leather Co. 
Avalon Mfg. Corp. 

Bergen Arts & Crafts 
Bersted’s Hobby Craft, Inc. 
Milton Bradley Co. 
Bridgeport Pen Co. 
Cleveland Crafts Co. 
Copper Shop 

Craftint Mfg. Co. 

Craft Service 

Craftsman Supply House 
Dennison Mfg. Co 
William Dixon, Inc. 
Dwinnell Art & Craft Supply 
Floquil Products, Inc. 
Griffin Craft Supplies 

J. L. Hammett Co. 
Handcrafters 

Helen’s Rainbow Paints 
Hy-Art Brush Co. 

Jerart’s 

Sam Kramer 

Kit Kraft 

J. S. Latta & Son 

LaVee Studio 

Ernest Linick & Co. 
Magnus Craft Materials 
Mitchell Steven Hobby Craft 
Mosaic Crafts 

National Handicraft Co. 
Nobema Products Corp. 
O-P Craft Co., Inc. 
Osborn Supply Co. 

Pearl Products, Inc. 
Sanford Ink Co. 

Sax Bros., Inc. 

School Products Co. 
Seeley’s Ceramic Service 
Standard Toykraft 
Steckley’s 

Stewart Clay Co., Inc. 
Sto-Rex Craft 

Strauch Leathercraft Supply 
Testor Chemical Co. 
University HobbyCrafts 
Utrecht Linens 

Weber 1d Co. 


X-Acto, In 

CRAFTS, 10 DECORATE 
O-P Craft Co., Inc. 
CRAYONS 


Advance Crayon & Color Corp. 


American Art Clay Co. 
American Crayon Co. 
American Handicrafts Co. 
Art Crayon Co., Inc. 
Fred Baumgarten 





Beckiey-Cardy Co. 

Binney & Smith, Inc. 

Milton Bradley Co. 
Cleveland Crafts Co. 

The Joseph Dixon Crucible Co. 
Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 
General Pencil Co. 

J. L. Hammett Co. 

Jerart’s 

Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Reliance Pen & Pencil Corp. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 
Standard Toykraft 

Strauch Leathercraft Supply 
University Hobbycrafts 
Utrecht Linens 

Walbuck Crayon Co. 

F. Weber Co. 

Weber Costello Co. 

Welded Plastics Corp. 
CRAYONS, OIL PAINT 
Permanent Pigments, Inc. 
Rich Art Color Co., Inc. 
Sanford Ink Co. 

Sax Bros., Inc. 

Utrecht Linens 

CREPE PAPER 
Beckley-Cardy Co. 
Cleveland Crafts Co. 
Dennison Mfg. Co. 

J. L. Hammett Co. 

Jerart’s 

Mitchell Steven Hobby Craft 
Nobema Products Corp. 
Sax Bros., Inc. 

School Products Co. 
Strauch Leathercraft Supply 
University Hobby Crafts 
CURRICULUM MATERIALS 
Educators Progress Service 
CUTTERS & TRIMMERS 
Dremel Mfg. Co 
DRAFTING. INSTRUMENTS 
Faber Pencil Co., Eberhard 
Graphic Chemical & Ink Co. 
Sax Bros., Inc. 

V. & E. Mfg. Co. 

Virginia Van Vee 
DRAWING AIDS, "DEVICES 
School Products Co. 
DRAWING BOARDS 

H. Reeve Angel & Co. 
Mayline - Inc. 

Sax Bros., Inc 

DRAWING BOARD STAND 
F. Weber 

DUPLICATORS, SPIRIT 
Speedliner Co. 


EASELS 
Milton Bradley Co. 
Chart-Pak, Inc. 


Craftint Mfg. Co. 

M. Grumbacher, Inc. 

H. B. Klopfenstein & Sons 
Permanent Pigments, Inc. 
Rich Art Color Co., Inc. 
Sax Bros., — 

F. Weber Co. 

EMBROIDERY SETS 

Avalon Mfg. Co. 

Craftint Mfg. Co. 

Sax Bros., Inc. 

Standard Toykraft 
Transogram Co., Inc. 
ENAMELS 

American Art Clay Co. 
Chicago Bronze & Color Works 
The Craftint Mfg. Co 
William Dixon, Inc. 
Flexcraft Industries 

The Handcrafters 

Harper Ceramics 

Jerart’s 

Kit Kraft 

Krylon, Inc. 

Seeley’s Ceramic Service 
Tepping Studio Supply Co. 
The Testor Corporation 
Van Howe Ceramic Supply Co. 
Western Ceramics Supply Co. 
ENAMELING EQUIPMENT 
A-1 Craft Products 
Allcraft Tool & Supply Co. 
American Art Clay Co. 
American Handicrafts Co. 
Apache Leather Co. 
Bergen Arts & Crafts 
Ceramic Art Supply Co. 
Cleveland Crafts Co. 
Copper Shop 

Craft Service 

Craftsman Supply House 
William Dixon, Inc. 
Dwinnell Art & Craft Supply 
Griffin Craft Supplies 
Handcrafters 

Harper Ceramics 

C. R. Hill Co. 

O. Hommel Co. 


House of Ceramics, Inc. 
K. H. Huppert Co. 
Illini Ceramic Service, Inc. 
Jerart’s 
Jewelry Craftsman Co. 
Kit Kraft 
Ernest Linick & Co. 
Magnus Craft Materials 
Mitchell Steven Hobby Craft 
Modern Mosaics 
National Handicraft Co. 
Osborn Supply Co. 
Potter’s Wheel, Inc. 
R & B Art-Craft Co. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 
School Products Co. 
Seeley’s Ceramic Service 
Stewart Clay Co., Inc. 
Sto-Rex Craft 
Strouch Leathercraft Supply 
Tepping Studio Supply Co. 
Thomas C. Thompson Co. 
University Hobbycrafts 
Van Howe Ceramic Supply Co. 
Western Ceramics Supply Co. 
ee gg BLOCKS 
Craftools, Inc. 
ENGRAVING TOOLS, SUPPLIES 
William Dixon, Inc. 
Graphic Chemical & Ink Co. 
ERASERS 
Craftint Mfg. Co. 
Joseph Dixon Crucible Co. 
Durasol Chemical Co. 
M. Grumbacher, Inc. 
A. Langnickel, Inc. 
The a Co. 
Sax Bros., Inc. 
ETCHING MATERIALS 
American Handicrafts Co. 
Cleveland Crafts Co. 
Craftools, Incs. 
Craft Service Supply 
William Dixon, Inc. 
Dwinnell Art & Craft Supply 
Graphic Chemical & Ink Co. 
Jerart’s 
Magnus Craft Materials 
Metal Goods Corp. 
Mitchell Steven Hobby Craft 
Osborn Supply Co. 
Rich Art Color, Inc. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 
Sto-Rex Craft 
F. Weber Co. 
FEATHERS 
Sto-Rex Craft 
FELT TIP MAKERS 
Beckley-Cardy Co. 
Carter’s Ink Co. 
Cleveland Crafts Co. 
Cushman & Denison Mfg. Co. 
Di Carlo Pen Co. 
Dwinnell Art & Craft Supply 
Feather-Mark Products Co. 
Floquil Products, Inc. 
A. |. Friedman 
J. L. Hammett Co. 
Jerart’s 
Marsh Co. 
Nobema Products Corp. 
Permanent Pigments, Inc. 
Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sanford Ink Co. 
Sax Bros., Inc. 
Speedry Products, Inc. 
Time-Saving Specialties 
FELT CRAFT MATERIALS 
A-1 Craft Products Co. 
Commonwealth Felt Co. 
Felt For Fun 
Handcrafters 
Magnus Craft Materials 
Sax Bros., Inc. 
FILMS 
American Handicrafts Co. 
Bailey Films, Inc. 
Chas. A. Bennett Co. 
M. Grumbacher, Inc. 
Tandy Leather Co, 
FIXATIVES 
Acrolite Products, Inc. 
Chicago Bronze & Color Works 
The Craftint Mfg. Co. 
Delkote, Inc. 
Faber Pencil Co., Eberhard 
Floquil Products, Inc. 
M. Grumbacher, Inc. 
Krylon, Inc. 
Permanent Pigments, Inc. 
Rich Art Color Company, Inc. 
Sax Bros., Inc. 
Sprayway, Inc. 
Weber Costello Co. 
FOIL 
A-1 Craft Products 
Craftint Mfg. Co. 
The Handcrafters 
Hastings & Co., Inc. 
Research Products Corp. 

















Sax Bros., Inc. 

FRISKET, LIQUID 

S. S. Artist Materials, Inc. 
FURNITURE, ART & CRAFT 
Chas. A. Bennett Co., Inc. 
Milton Bradley Co. 
Craftint Mfg. Co. 
Craftools, Inc. 

Garrett Tubular Prods. 
Illini Ceramic Service, Inc. 
Kewaunee Mfg. Co. 
Mayline Co., Inc. 

Mosaic Crafts 

Mutschler Bros., Co. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

Stewart Clay Co. 

Technical Furniture, Inc. 

F. Weber Co. 

GEMS, LAPIDARY 
Craftools, Inc. 

Stanley & Assoc. 

Sax Bros., Inc. 

Sto-Rex Craft 

GLASS ETCHING 

Craft Service Supply 
GLUES & PASTE 
American Crayon Co. 
American Handicrafts Co. 
Apache Leather Co. 
Binney & Smith, Inc. 
Milton Bradley Co. 
Carter’s Ink Co. 

Cleveland Crafts Co. 
Columbia Cement Co., Inc. 
Craftint Mfg. Co. 
Dwinnell Art & Craft Supply 
Flexcraft Industries 

A. |. Friedman, Inc. 

J. L. Hammett Co. 
Handcrafters 

Higgins Ink Co., Inc. 
Ideal Paste & Chemical Co. 
Jerart’s 

Magnus Craft Materials 
Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Osborn Supply Co. 

Park Cement & Chemical Co. 
Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sanford Ink Co. 

Sax Bros., Inc. 

Tepping Studio Supply Co. 
Testor Chemical Co. 
University Hobbycrafts 
Utrecht Linens 

Wilhold Products Co. 
GRAPHITE STICKS 
Utrecht Linens 

INKS 

American Crayon Co. 
Artone Color Corp. 
Beckley-Cardy Co. 
Bridgeport Pen Co. 
Carter’s Ink Co. 

Craftint Mfg. Co. 


Cushman & Denison Mfg. Co. 


Dwinnell Art & Craft Supply 
Feather-Mark Products Co. 
Floquil Products, Inc. 

A. |. Friedman, Inc. 
Graphic Chemical & Ink Co. 
M. Grumbacher, Inc. 
Higgins Ink Co., Inc. 

C. Howard Hunt Pen Co. 
A. Langnickel, Inc. 
Nobema Products Corp. 
Permanent Pigments, Inc. 
Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sanford Ink Co. 

Sax Bros., Inc. 

Speedry Products, Inc. 
Time-Saving Specialties 

F. Weber Co. 

Winsor & Newton, Inc. 
JEWELRY SUPPLIES 

A-1 Craft Products Co. 
Allcraft Tool & Supply Co. 
American Handicrafts Co. 
Avalon Mfg. Corp. 

Bergen Arts & Crafts 
Cleveland Crafts Co. 
Copper Shop 

Craftools, Inc. 

Davenport Ceramics 
William Dixon, Inc. 

Don Dee Shelicraft 
Dwinnell Art & Craft Supply 
Florida Supply House 
Harper Ceramics 

C. R. Hill Co. 

Illini Ceramic Service, Inc. 
Imperial Bead Co. 

Jerart’s 

Jewelry Craft Supply Co. 
Jewelry Craftsman 

Sam Kramer 

Ernest Linick & Co. 
Magnus Craft Materials 
Metal Findings Corp. 
National Handicraft Co. 
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Osborn Supply Co. 

R & B Art-Craft Co. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 

Seeley’s Ceramic Service 
Shell-Art Novelty Co. 
Standard Toykraft 
Stewart Clay Co., Inc. 
Sto-Rex Craft 

Tepping Studio Supply Co. 
University Hobbycrafts 


Van Howe Ceramic Supply Co. 


Welded Plastics Corp. 
Western Ceramics Supply Co. 
KILNS & ACCESSORIES 
Allcraft Tool & Supply Co. 
American Art Clay Co. 
Bergen Arts & Crafts 

J. A. Buell Kilns 

Ceramic Art Supply Co. 
Cleveland Crafts Co. 

Cole Ceramic Labs. 
Copper Shop 

Craft Service 

Craftsman Supply House 
Creek-Turn 

J. J. Cress Qo., Inc. 
Davenport Ceramics 
Duncan Ceramic Products, Inc. 
Ett! Studios, Inc. 

T. H. Greenwood Co. 
Handcrafters 

Harper Ceramics 

Harrop Ceramic Service Co. 
O. Mommel Co. 

House of Ceramics, Inc. 
K. H. Huppert Co. 

Illini Ceramic Service, Inc. 
Jerart’s 

Jewelry Craftsman Co. 
Kiln-Gard 

L & L Mfg. Co. 

Ernest Linick & Co. 
Magnus Craft Materials 
Mason Instrument Co. 
Frank Mittermeier 
National Handicraft Co. 
Newton Potters & Supply 
Oleira Ceramics 

Osborn Supply Co. 
Potter’s Wheel, Inc. 

Sax Bros., Inc. 

Sculpture House 

Seeley’s Ceramic Service 
Stewart Clay Co., Inc. 
Sto-Rex Craft 

Tepping Studio Supp!y Co. 
University Hobby Crafts 


Van Howe Ceramic Supply Co. 


Western Ceramics Supply Co. 
KNIVES 

The Craftint Mfg. Co. 

M. Grumbacher, Inc. 

Rich Art Color Co., Inc. 
Sax Bros., Inc. 

Stanley Tools 

Utrecht Linens 

X-Acto, Inc. 
LEATHERCRAFT SUPPLIES 
A-1 Craft Products Co. 
American Handicrafts Co. 
Apache Leather Co. 

Avalon Mfg. Corp. 
Cleveland Crafts Co. 
Craftool Co. 

Craft Service 

Craftsman Supply House 
William Dixon, Inc. 
Dwinnell Art & Craft Supply 
Robert J. Golka Co. 

Griffin Craft Supplies 

J. L. Hammett Co. 

Jerart’s 

Jewel Leather Goods Co. 
Kit Kraft 

J. C. Larson Co. 

Magnus Craft Materials 
Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Osborn Supply Co. 

D. C. Parker 

Sax Bros., Inc. 

Sto-Rex Craft 

Strauch Leathercraft Supply 
Tanart Leathercraft Co. 
Tandy Leather Co. 
University Hobbycrafts 
X-Acto, Inc. 

LINOLEUM BLOCK PRTG. 
Beckley-Cardy Co. 

Chas. A. Bennett Co., Inc. 
Milton Bradley Co. 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Craft Service 

Craftsman Supply House 
Craftools, Inc. 

William Dixon, Inc. 
Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 
Graphic Chemical & Ink Co. 
Griffin Craft Supplies 

M. Grumbacher, Inc. 


1. L. Hammett Co. 

C. Howard Hunt Pen Co. 
Jerart’s 

Mitchell Steven Hobby Craft 
National Handicraft Co. 
Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 

Sto-Rex Craft 

Strauch Leathercraft Supply 
Technical Papers Corp. 
University Hobbycrafts 

F. Weber Co. 

Winsor & Newton, Inc. 
X-Acto, Inc. 

LOOMS, HAND WEAVING 
Milton Bradley Co. 

Howard Bradshaw 

Grant Hand Weaving Supply Co. 
Handcrafters 

Sax Bros., Inc. 

Transogram Co., Inc. 
MANIKINS, FOAM RUBBER 
Toby Products 

METALCRAFT 

A-1 Craft Prudcts Co. 

All craft Tool & Supply Co. 
Anchor Tool & Supply Co., Inc. 
Aurora Plastics Corp. 

Chas. A. Bennett Co., Inc. 
Bergen Arts & Crafts 
Cleveland Crafts Co. 

Craft Service Supply 
Craftsman Supply House 
Vfilliam Dixon, Inc. 
Dwinnell Art & Craft Supply 
J. L. Hammett Co. 
Handcrafters 

C. R. Hill Co. 

Jerart’s 

Jewelry Craftsman Co. 

Kit Kraft 

Sam Kramer 

Magnus Craft Materials 
Metal Goods Corp. 

Robert Rosenthall, Inc. 

Sax Bros., Inc. 

Sto-Rex Craft 

University Hobbycrafts 
MODELING TOOLS 
American Art Clay Co. 
Sculpture House 

MOLD & CAST MATERIALS 
A-1 Craft Products Co. 
Bersted’s Hobby Craft, Inc. 
Davenport Ceramics 
Flexcraft Industries 

Jerart’s 

Oleira Ceramics 

Sax Bros., Inc. 

Van Howe Ceramic Supply Co. 
MOLDS, POTTERY 

Western Ceramics Supply Co. 
MOLDS, RUBBER 

Adhesive Products Corp. 
Beckley-Cardy Co. 

Bersted’s Hobby Craft, Inc. 
Cleveland Crafts Co. 
Craftsman Supply House 
Griffin Craft Supplies 

J. L. Hammett Co. 

Jerart's 

Magnus Craft Materials 
National Handicraft Co. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

Sculpture House 

MOSAIC SUPPLIES 

A-1 Craft Products Co. 
Davenport Ceramics 

Harper Ceramics 
International Crafts, Inc. 
Jerart’s 

Kit Kraft 

Mosaic Crafts 

Oleira Ceramics 

Sax Bros., Inc. 

Tepping Studio Supply Co. 
Van Howe Ceramic Supply Co. 
Western Ceramics Supply Co. 
Wilhold Products Co. 

Div. of Acorn Adhesive Co., Inc 
PAINTS, FINGER 

Advance Crayon & Color Corp. 
American Art Clay Co. 
American Crayon Co. 

Art Crayon o., Inc. 

Art Kit Co. 

Beckley-Cardy Co. 

Milton Bradley Co. 

Chicago Bronze & Color Works 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Craft Service 

Creek-Turn 

Jerart’s 

Magnus Craft Materials 
Mitchell Steven Hobby Craft 
Nu Media 

Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

Standard Toykraft 


Walbuck Crayon Co. 
Welded Plastics Corp. 
PAINTS, PLASTIC 
Chicago Broze & Color Werks 
The Craftint Mfg. Co. 
Flexcraft Industries 
Permanent Pigments, Inc. 
Sax Bros. Inc. 

The Testor Corporation 
Utrecht Linens 

PAINTS, TEXTILE 
Aluminum Art Products 
American Art Clay Co. 
American Crayon Co. 
Apache Leather Co. 
Artone Color Corp. 
Beckley-Cardy Co. 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Craft Service 

Ettl Studios, Inc. 

Floquil Products, Inc. 

A. |. Friedman, Inc. 

J. L. Hammett Co. 
Jerart’s 

Magnus Craft Materials 
National Crayon Co. 

Nu Media 

Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 

J. S. Staedler, Inc. 
Sto-Rex Craft 

Weber Costello Co. 
Winsor & Newton, Inc. 
PAPERS, ART 

American Handicrafts Co. 
H. Reeve Angel & Co. 
Bemiss-Jason Corp. 
Bienfang Paper Co., Inc. 
Milton Bradley Co. 
Craftint Mfg. Co. 

A. |. Friedman, Inc. 
Graphic Chemical & Ink Co. 
M. Grumbacher, Inc. 

J. L. Hammett Co. 
Jerart’s 

Kurtz Bros. 

Mitchell Steven Hobby Craft 
Osborn Supply Co. 

Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 

J. S. Staedler, Inc. 
Strathmor Paper Co. 
Technical Papers Corp. 
University Hobbycrafts 
Utrecht Linens 

F. Weber Co. 
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Nelson Whitehead Paper Corp. 


Winsor & Newton, Inc. 
PASTELS 

M. Grumbacher Co. 

F. Weber Co. 

PENCILS, ART 

American Handicrafts Co. 
Craftint Mfg. Co. 

Cushman & Denison Mfg. Co. 
Joseph Dixon Crucible Co. 
Eberhard Faber Pencil Co. 
A. i. Friedman, Inc. 
General Pencil Co. 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

New Jersey Crayon Co., Inc. 
Nobema Products Corp. 
Reliance Pen & Pencil Corp. 
Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 
Strauch Leathercraft Supply 
University Hobbycrafts 
Utrecht Linens 

PENCIL SHARPENERS 

Fred Baumgarten 

Joseph Dixon Crucible Co. 
PENS, DRAWING 
Bridgeport Pen Co. 

Craftint Mfg. Co. 


.Cushman & Denison Mfg. Co. 


Di Carlo Pen Co. 

A. |. Friedman, Inc. 
Floquil Products, Inc. 

J. L. Hammett Co. 

C. Howard Hunt Pen Co. 
Marsh Co. 

Rich Art Color Co. Inc. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 

School Products Co. 
University Hobbycrafts 
F. Weber Co. 

Wendell Mfg. Co. 
PLASTIC MATERIALS 
Cleviand Crafts Co. 
Craftsman Supply House 
Gem-O’-Lite Plastics Co. 
Gordon Art Center 

J. L. Hammett Co. 
Magnus Craft Materials 
Plastic Products Co. of Utah 


Polymer Tempera, Inc. 
Sax Bros., Inc. 

Sculpture House 
REPRODUCTIONS 

A. |. Friedman, Inc. 
Gordon Art Center 
University Prints 

RULERS 

Joseph Dixon Crucible Co. 
Rich Art Color Co. Inc. 
Sax Bros., Inc. 

Seneca Novelty Co., Inc. 
Westcott Rule Co., Inc. 
SHELLCRAFT 

A-1 Craft Products Co. 
American Handicrafts Co. 
Avalon Mfg. Corp. 
Cleveland Crafts Co. 

Craft Service 

Don Dee Shellcraft 

Florida Shellcrafters 
Florida Supply House 
Griffin Craft Supplis 
Jerart's 

Kit Kraft 

Magnus Craft Materials 
M:tchell Steven Hobby Craft 
Nautilus 

Osborn Supp!y Co. 

Sax Bros., Inc. 

School Products Co. 
Shell-Art Novelty Co. 
Standard Toykraft 

Sto-Rex Craft 

University Hobbycrafts 
SILKSCREEN SUPPLIES 
American Crayon Co. 
Arlee Mfg. Co. 

Craftint Mfg. Co. 

J. L. Hammett Co. 

O. Hommel Co. 

A. Langnickel, Inc. 

Nu Media 

Sax Bros., Inc. 

Screen Process Supplies Mfg. ~o. 
Vitex Plastics 

SLIDES, HANDMADE 
University Prints 
SPONGES, CHAMOIS 
Schroeder & Tremayne, Inc. 
TAPES, ADHESIVE 
Chart-Pak, Inc. 

A. |. Friedman, Inc. 
Jerart’s 

Robert Rosenthal, Inc. 
TILES, CERAMIC 

A-1 Craft Products Co. 
Cole Ceramic Labs. 
Harper Ceramics 

Kit Kraft 

Mosaic Crafts 

Oleira Ceramics 

Sax Bros., Inc. 

Seeleys Ceramic Service 
Soriano Ceramics, Inc. 
Tepping Studio Supply Co. 
Van Howe Ceramic Supply Co 
Western Ceramics Supply Co. 
TILES, MOSAIC 

A-1 Craft Products Co. 
Davenport Ceramics 
Harper Ceramics 

Jerart’s 

Kit Kraft 

Mosaic Crafts 

Oleira Ceramics 

TILES, VINYL 

A-1 Craft Products Co. 
Jerart’s 

Sax Bros., Inc. 

Van Howe Ceramic Supply Co. 
WEAVING SUPPLIES 
Chas. A. Bennett Co. Inc. 
Bergman Looms 

Howard Bradshaw 
Chadwick Yarn Co., Inc. 
Cleveland Crafts Co. 
Craft & Hobby Book Service 
Grant Hand Weaving Supply Co. 
J. L. Hammett Co. 
Handcrafters 

Jerart’s 

J. S. Latta & Son 

Loom Craft Studio 
Norwood Loom & Weaving S \op 
Sax Bros., Inc. 

X-Acto, Inc. 

WOOD CRAFT SUPPLIES 
A-1 Craft Products Co. 
Craftools, Inc. 

Wiliam Dixon, Inc. 
Handcrafters 

Sam Kramer 

O-P Craft Co., Inc. 

Sax Bros., Inc. 
YARDSTICKS 

Sax Bros., Inc. 

Seneca Novelty Co., Inc. 
Westcott Rule Co., Inc. 
YARNS 

Chadwick Yarn Co., Inc. 
Grant Hand Weaving Supply -o. 
Sax Bros., Inc. 
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at 
your 
finger tips 


A glorious assortment of vivid colors is at 
your finger tips when you use Milton Bradley 
finger paints. 

You'll like the rich, creamy consistency . . . the 
variety of possible textures. The superfine 
ground pigments assure easy blending. They 
dry to an even, flexible surface without 
powdering, chipping or fading. Brilliant colors 
produce exciting pictures. 

Give your students the added incentive that 
comes from using the highest-quality materials, 
Be sure to specify finger paints 
by Milton Bradley. 


tp FINGER PAINT 


MILTON BRADLEY COMPANY 


Springfield 2, Massachusetts 








“vow many | HOW MUCH 


do Ineed? will it cost? 


HOW SHALL 


| use them? 


ORGANIZE YOUR PURCHASING WITH PRANG! 


ITEMIZE your needs—only Prang offers so 
wide a range of related art and crafts 
material, that reaches from kindergarten 
to college. 


UTILIZE the many specially designed 
classroom packages, most wanted color 
assortments and the great versatility 
thus developed for every stage 

of creativeness. 

MINIMIZE your concern by looking for 
the Prang Signature with the 

CP Seal of Purity. Years of experience 


plus master color craftsmanship, ANTICIPATING YOUR NEEDS: 
are part of vee Prang Product. A practical booklet for all art teacher:. 


Desi d i hasi f or 
ENJOY QUALITY! SPECIFY DIXON-PRANG! — meturiais Write for bour fee cops, 
Dept. JA-50. 


THE AMERICAN CRAYON COMPANY SANDUSKY,OHIO NEW YORK 


(Write in No. 1 on Inquiry Card) 











